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THERE ARE A LOT OF YOUNG SINGLE MOTHERS OUT THERE. THIS FILM 
SPEAKS TO THEM. IT’S IMPORTANT FOR YOUNG PEOPLE TO REALIZE 
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True Grit 


vi lasting image from The Empowerment Project’s 
documentary, “The Panama Deception,” is a shot of the director, Bar- 
bara Trent, confronting U.S. soldiers as they try to stop her from filming 
in a Panamanian refugee camp after the U.S. action there. 


In recording the devastating aftermath of the American invasion, 
Trent displays the kind of grit and courage it often requires to make 
a documentary. 


Watching the Academy Awards’ lame tribute to women, we could 
only hope to see such a powerful image of a woman at work. Instead we 
got “Thank heaven for little girls.” 


Trent showed the same courage on stage when she accepted the 
Oscar for Best Documentary, taking the opportunity to speak out against 
censorship in one of the most inspiring moments of the evening. It should 
be noted that “Panama Deception” is banned in Panama, and PBS’s 
“P.O.V.,” one of the few programs on a major network that shows inde- 
pendent work, did not include the documentary in its upcoming lineup. In 
the meantime the film is playing well in theatrical release and will be 
aired on TV networks in other countries. 


Other Academy Award nominees included Dorothy Fadiman for 
“When Abortion Was Illegal: Untold Stories,” a short documentary in 
which women talk about their illegal abortions, and Wendy L. Weinberg 
for “Beyond Imagining — Margaret Anderson & the Little Review,” a 
short documentary about the literary visionary who founded a magazine 
that had a profound influence on American literature, introducing such 
writers as Gertrude Stein, Emma Goldman and James Joyce. 


Angles congratulates these women of vision who are representative 
of the thousands of dedicated women working to create diverse voices 
and images. 
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e@THE NATIONAL WOMEN’S 
STUDIES ASSOCIATION conference 
will be in Washington, D.C., June 6-10. 
This year’s theme is “Reweaving 
Women’s Colors: Scholarship, Curricu- 
lum and Our Lives.” 


Among the topics will be “Women 
Shaping the National Agenda/Shaping 
the National Agenda for Women,” 
“Breaking/Making Paradigms: Feminism 
and Knowing,” “Women’s Lives, 
Women’s Stories” and “Intellectual Foun- 
dations of Women’s Studies: Beyond Po- 
litical Correctness.” 


Films and videos by women will be 
shown throughout the conference. 


For more information: National 
Women’s Studies Association, University 
of Maryland, College Park, MD 20742- 
13255. 


@WOMEN, MEN & MEDIA 
(WM&M) reviewed 4,000 articles taken 
from 10 major publications during July 
and August 1992 and concluded the 
media often perpetuates societal gender 
polarizations in the way it reports the 
news. Here are some examples: 


—Descriptions of female candidates 
for major political office most often 
started with descriptions of their clothes 
and hair styles or their parental status, 
whereas descriptions of men started with 
their credentials. 


—There were almost twice as many 
articles on Hillary Clinton, who was not 
running for any office, than there were on 
all the precedent-setting female candi- 
dates combined during the study period. 


—The media, by and large, ignored 
expert commentary from leading women, 
blacks, Latinos, Asian-Americans, and 
Native Americans. 


Another study based on the review 
of 20 newspapers, 10 from major markets 
and 10 from smaller markets, and news 
shows on three networks, during the 
month of February 1992, found the fol- 
lowing: 

—References to women on the front 
pages of the 20 newspapers averaged 
13%. 


—During the same period, female by- 
lines in the 20 newspapers averaged 34% 
and females appeared in front-page pho- 
tographs 32%. 


—Out of a total of 768 stories re- 
ported on the three major networks in 
February, only 109, or 14%, were re- 
ported by females. 
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—Of the 1,159 people interviewed 
on network news shows, 915 (79%) were 
men, and 245 (21%) were women. 


These statistics were reported in the 
WM&M Spring Newsletter. The organi- 
zation was founded in 1987 as journalists 
became aware of the imbalance and dis- 
tortion of the representation of men and 
women in mass media, and of work-place 
discrimination. 


In April 1989, the organization be- 
came a permanent institution monitoring 
gender issues in film, print and broadcast 
media. Sponsored by Freedom Forum, 
the organization documents the coverage 
of women and men in the media and pub- 
licizes its results. It is committed to a col- 
laborative rather than an adversarial 
relationship with industry management 
and professionals. The organization spon- 
sors conferences around the country. 


It states in its newsletter: “The threat 
of ‘symbolic annihilation’ of women has 
become visible in our WM&M studies of 
newspaper front pages and broadcast 
news. The distortion or absence of 
women affects their roles in society and 
how they are represented, hired and pro- 
moted. ” 


A recent WM&M conference was 
“Cookies, Nannies & Nonsense: Cover- 
ing the New Women of Washington” in 
Washington, D.C. A free roundtable dis- 
cussion with Betty Friedan and Nancy 
Woodhull addressed questions such as: 
Has the new First Lady been demonized 
by the media? Is she measured against 
politicians or past wives of presidents? 
What about the victims of Nanny-gate? 
What can be done to undo the double 
standard in coverage? 


“Women and Power: New Images 
and Realities,” a Los Angeles conference, 
examined the coverage and portrayal of 
the new women in power. Among the 
panelists were Marlene Sanders, Betty 
Friedan, Linda Bloodworth-Thomason, 
Marilyn Bergman, and Narda Zacchino. 


WM&M is a project of the Univer- 
sity of Southern California’s School of 
Journalism and New York University’s 
Department of Journalism and Mass 
Communications. It co-sponsors pro- 
grams with Women in Film, Women in 
Cable and Women in Communications. 


For more information or copies of 
WM2&M studies: Lisa Silver, Project Ad- 
ministrator, WM&M, New York Univer- 
sity, 10 Washington Place, Sth Floor, New 
York, NY 10003. 212/998-7974. 212/995- 
4148. 


The following videotapes of past 
WM&M conferences are available: 
“Media and the Family: Scapegoats & 
Realities”; “Sex, Race & Polarization”; 
and “Sex, Lies & Politics.” The tapes rent 
for $12 or can be purchased for $60. For 
more information: Audio Visual Services, 
Pennsylvania State University, 1127 Fox 
Hill Rd., University Park, PA 16803- 
1824. 800/826-0132. 


@THE NATIONAL COUNCIL FOR 
RESEARCH ON WOMEN offers a num- 
ber of publications accessing women’s net- 
works. Here are a few: 


“A Directory of Women’s Media, 
16th Edition. Originally published by 
Women’s Institute for Freedom of the 
Press. Includes descriptions of more than 
1,300 print/electronic media, publishers, 
bookstores, libraries and other media re- 
sources by, for and about women. Com- 


| piled by Dawn Henry. Edited by Susan A. 


Hallgarth (285 pages, $35). 


“Opportunities for Research and 
Study, 1993-94.” A descriptive listing of 
the fellowships, affiliated scholar pro- 
grams, grants and internships sponsored 
by council member centers. Also includes 
sources for locating information about fi- 
nancial aid. A resource for graduate stu- 
dents, academic advisors, women’s 
centers, research institutes and indepen- 
dent researchers (26 pages, $10). 


“A Women’s Mailing List Direc- 
tory.” Describes lists maintained by U.S. 
Women’s research centers and caucuses, 
feminist periodicals, publishers, and book- 
stores, women’s organizations, programs, 
centers and networks (160 pages, $15). 


“Sexual Harassment: Research Re- 
sources.” A revised report on the Na- 
tional Council for Research on Women’s 
Sexual Harassment Information Project. 
Research and resources available on sex- 
ual harassment. Written by Deborah L. 
Siegal. Edited by Susan A. Hallgarth and 
Mary Ellen S. Capek (68 pages, $11). 


The Women’s Research Network 
News is a quarterly newsletter that lists 
Opportunities for jobs, research, study 
and affiliation. It also includes news of in- 
terest to women’s research, action, policy, 
and funding communities. Debra Schultz, 
editor. Individual subscriptions, $35. 


For more information: The National 
Council for Research on Women, 530 
Broadway at Spring Street, 10th Floor, 
New York, NY 10012. 212/274-0730. 
Fax: 212/272-0821. 
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Women filmmakers in Latin America 


A, article by Margarita 
de la Vega-Hurtado in The Re- 
view of Latin American Litera- 
ture and Arts (Fall, 1992) 
focused on women directors. 


Vega-Hurtado noted the 
following are among the Latin 
American women who have 
achieved international recogni- 
tion in filmmaking: Argentin- 
ean Maria Luisa Bemberg 
(“Camila,” “Miss Mary,” “T, 
The Worst of All’), 
Colombia’s Marta Rodriguez, 
Brazil’s Suzanna Amaral 
(“Hour of the Star’’) and 
Mexico’s Maria Novaro 
(“Danzon”). 


The article also noted the 
following Latin American 
filmmakers: 


Matilde Landeta strug- 
gled during the ’40s and ’50s to 
make her films—innovative ex- 
plorations of gender, class and 
race issues. Landeta’s “La 
Negra Angustias” (1949) is the 
story of a female colonel in the 
Mexican revolution. Two other 
films by Landeta, “Lola 
Casanova” (1948) and 
“Trotacalles/Streetwalker” 
(1951), feature strong hero- 
ines. One is a mestiza who pro- 
motes an Indian lifestyle and 
values, and the other a prosti- 
tute. Landeta tells the stories 
of women as agents of change. 
She is still an active screen- 
writer in Mexico. 


In Brazil, during the same 
period, Gilda de Abreu di- 
rected and produced “O 
Ebrio/The Drunkard” (1946) 
and “Coracao de Madre/A 
Mother’s Heart” (1951). Both 
were commercial successes. 


Beatriz Guido of Argen- 
tina collaborated with her hus- 
band Leopoldo Torre-Nilson 
on screenplays for successful 
art films, centering on the sex- 
ual repression and decadence 
of the bourgeoisie. From Ven- 
ezuela, Margo Benacerraf 
made two innovative documen- 
taries, “Reveron” (1952) and 
“Aray” (1958). 


Gabriela Samper started 
making films in Colombia with 
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the intention of 
preserving Co- 
lombian folklore 
and tradition. 
“Los Santisimos 
Hermanos/The 
Most Holy 
Brothers” (1969) 








of a Waltz,” 
(1987). These 
films explore 
the sexual fanta- 
sies and a 

young woman’s 
exploration of 
her own desire 





and “El Hombre in a restrictive 
de la Sal/Man of male-domi- 
Salt” (1969) are ca itn nated world. 

her best films. Maria Louisa Bemberg Tizuka 
Samper SCthn0=> 222 Se ee Vernonia 
graphic perspec- worked as an as- 


tive has been 

continued by several women 
filmmakers in Colombia, in- 
cluding Gloria Triana, who 
produced the series 
“Yurupari” for Colombian 
television. 


During the 60s, the New 
Latin American Cinema 
emerged when filmmakers 
began to use a different lan- 
guage to pursue social/political 
issues and united around the 
ideal of Pan-American solidar- 
ity. Marta Rodriguez, a Co- 
lombian sociologist, who was 
trained in cinema verite, was 
the only woman among this 
group of directors. She made 
“Chiracles/Bricklayers” 
(1968), which dealt with real- 
ism of daily life, and then 
“Amor, Mujeres Y Flo- 
res/Love, Women and Flow- 
ers,” (1989) and “Nacer de 
Nuevo/To Be Born Again” 
(1989) which dealt with con- 
flicts in women’s lives. 


From Cuba, Sara Gomez 
combined documentary and 
fiction in “De Cierta/One Way 
or Another” (1975), which ex- 
amined the Cuban Revolution 
through the love story between 
a young man from the slums 
and the teacher who comes to 
educate the people in his com- 
munity. Gomez died while the 
film was in post-production. 


In Brazil, Ana Carolina di- 
rected her first feature film 
“Mar De Rosas/Sea of 
Roses”) (1977), following with 
two more films in 10 years, 
“Das Tripas Coracao/With the 
Heart in the Hands” (1982) 
and “Sonho de Valsa/Dream 


sistant for Nel- 
son Pereira Dos Santos and 
Glauber Rocha before making 
her film “Gaijin, Caminhos de 
Liberiade/The Roads to 
Freedom” (1980), which ex- 
plored her origins as a Japan- 
ese-Brazilian and “Parahyba, 
Mulher Maco, 
Parahyba/Macho Woman” 
(1993), which celebrates Brazil- 
ian popular culture and 
women’s efforts to map out 
their own liberation through 
the story of a celebrated poet 
and journalist. “Patriamada/ 
Beloved Motherland” (1985), 
is the personal story of a 
woman searching for political 
and sexual liberation. 


The Review of Latin 
American Literature and Arts 
is a quarterly publication 
($16/year, $9/issue, $28 out- 
side the U.S.). For more infor- 
mation: PO Box 3000, 
Denville, NJ 07834-9481. 


From India 


“Indian Cinema 1992,” 
published by the Directorate 
of Film Festivals in India noted 
the following women in an arti- 
cle by Maithili Rao, “Women 
Filmmakers.” 


In the 1980s, when the 
women filmmakers began to 
make their mark, Sai 
Paranjpye’s film, “Sparsh,” 
presented the problems of the 
visually handicapped within 
the context of a tender love 
story. Paranjpye is in a class of 
her own. Though her films por- 
tray the small personal trage- 
dies of people caught in the 


ebb and tide of sociological 
change, her work has a satirical 
edge. 


“Disha,” her recent film is 
a bleak story about the dehu- 
manizing effects of people 
moving from impoverished vil- 
lages to large cities. 


Vijaya Mehta combines 
classical Indian traditions with 
Brechtian innovations. Her 
narrative work, “Smriti 
Chitre,” brings to life the mem- 
oirs of Laxmibai Tilak, combin- 
ing historical perspective, 
personal history and social ob- 
servation. The film reveals the 
remarkable spirit and inner life 
of a 19th-century orthodox 
Brahmin woman from the 
time she is a child bride 
through her later life, when 
she becomes a Christian. 


In her other films, Mehta 
captures the essence of the 
Parsi community with sharp 
humor. 


Prema Karanth’s 
“Phaniyamma’” explores the 
trauma of a child widow in a re- 
mote Karnatak village. 


Aparna Sen was discov- 
ered by Satyajit Ray. Her first 
film “36 Chowringhee Lane” is 
about a lonely spinster, an el- 
derly Anglo-Indian teacher, 
which explores class structure 
in India. In her film,“Parma,” 
Sen shows the upper class 
Bengali society as observed by 
the ironic insider. 

Kjalpana Lajmi, with her 
films “Ek Pal” and “Rudali” 
brings a strong operatic style 
to her work. 


Two actresses turned di- 
rectors are Bijoya Jena and 
Gopi Desai. Jena’s “Tara” re- 
flects the tragedy of a village 
priest’s daughter and her grad- 
ual disillusionment when she 
marries a stranger who im- 
presses her with his wealth. 
Desai’s unusual children’s film, 
“Mujhse Dosti Karoge” por- 
trays the fantasy world of a 
young boy, weaving in folk 
tales of the region. 


—Harriet Robbins 


“We wanted to do an 
exciting action-genre film 
with a woman, but not 


one in which a woman be- J 


haves like a man. | can't 
bear the machismo of gra- 
tuitous violence. For me, 
it’s definitely about creat- 
ing positive, powerful role 
models for women. I’m 
fed up with seeing 

women as victims and ap- 
pendages.”’ 


—Amanda Donohoe, 
executive producer and 
star of “Nothing Per- 
sonal,” Entertainment 
Weekly. 


Stacy Cochran 
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She Said 






“I’m very happy to 
have made a movie about 
violence, guns, security 
and paranoia that doesn't 
resort to violence.” 


—Stacy Cochran, 
writer/director, “My New 
Gun,” 1992 Toronto Film 

Festival, Angles interview. 





Maria Novaro 
“| thought a lot about 

films I’ve seen that have 

to do with motherhood. | 

have never really felt satis- 

fied with them or felt | 

could learn from them.” 


—Maria Novaro, 
director, “Danzon,” Mil- 
waukee Sentinel. 


“Are we, and will we 
be capable of imagining 
women to be something 
besides imbeciles, when 
TV represents us with no 
voice, no opinion, and pa- 
rades us as Slaves in 
front of our oppressors? 
Can we imagine change 
when the media controls 
our imaginations, when 
our hopes and dreams 
become limited by their 
restrictions?” 


—Sadie Benning, 
video artist, Visions. 


New magazine focuses on Asian films 


22 are more films 
made and watched in Asia 
than any other part of the 
world. But in North America, 
little is know about Asian 
filmmakers. 


Cinemaya, a magazine de- 
voted to Asian cinema, strives 
to change that. It will be dis- 
tributed for the first time in 
the U.S. and Canada in May 
and June. 


The 64-page, illustrated 
quarterly features articles cov- 
ering filmmakers from many 
Asian cultures. It raises ques- 
tions such as: How is cinema 
affected by Asian countries in 
turmoil? Is there an Asian aes- 
thetic? What does Asian film 
bring to cinema that isn’t re- 
flected in Western films? How 
do Asian images and voices 
change the perceptions of 
viewers? 


Cinemaya is different 
from other publications in 
that it breaks through interna- 
tional boundaries and pres- 


ents news and views from 
many Asian countries. 


The scope of the publica- 
tion is far-reaching. A recent 
issue included filmmakers 
from Taiwan, China, Turkey, 
Iran, the Philippines, Malay- 
sia, Hong Kong, India, Sri 
Lanka, Japan, Russia and the 
Republic of Kirghizia. Among 
the features are a column 
from Turkish director Omar 
Kavur, a profile of Malaysian 
actress Nora Aunor and an 
analysis of Taiwanese films. 


“This magazine is a labor 
of love,” said editor Aruna 
Vasudev, who had to over- 
come international hurdles to 
get the publication off the 
ground in 1988. 


In each issue a director 
writes his/her views on cin- 
ema, its theory and practices. 
Nagisa Oshima, Tian 
Zhuangzhuang, Artavzd 
Peleshyan, Aparna Sen, Euth- 
ana Mukdasnit, Allen Fong 


and Sumitra Peries have con- 
tributed. 


Another column, New 
Voice, introduces new 
filmmakers such as 
Yamanako Sadao, Sun Yu 
and Sa’ied Ebrahimifar. The 
magazine also features pro- 
files of actors, editors, cinema- 
tographers and art directors; 
festival reports; movie and 
book reviews; and information 
about conferences and semi- 
nars. 


Special issues are devoted 
to specific themes exploring 
how different countries cope 
with censorship, politics, fam- 
ily life, romance, love and sex- 
uality. Other themes include: 
How do non-Asian 
filmmakers understand and 
define Asian realities and fic- 
tions? What is the fate of expa- 
triate Asian filmmakers? How 
do expatriates perceive them- 
selves, the country they left be- 
hind and the adopted country? 





Aruna Vasudev 





The magazine also ex- 
plores the relationship of 
Asian film to African and 
Latin American films, calling 
attention to the emergence of 
Third World Cinema. 


Cinemaya is more of a 
journal with sociological and 
academic appeal than a maga- 
zine, said Vasudev. 


—Vinanti Sarkar 

Subscriptions to Cinemaya 
are $30/individuals, $50/institu- 
tions, $25/students. For more 
information: V. Sarkar, Cinemaya 
Magazine, 425 E. 51st St., PO Box 
7E, New York, NY 10022. 212/759- 
4568. Fax: 212/867-7726 or 
212/838-2927. 
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“Just 
Another Girl 
on the IRT”’ 
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Leslie Harris’ gritty portrayal ofa 
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“In your face.” 


Leslie Harris laughed quietly when she heard this 
description of her film “Just Another Girl on the IRT.” 


“Yeah, it is,” she said, “but with a purpose” —to 
call attention to what it’s like to 
be a young, black woman liv- 
ing in the projects in Brooklyn 
and struggling to get ahead. 


Emotionally raw, street 
smart and full of attitude, the 
movie has been both hailed 
and panned by critics. 


Some call it fresh and brac- 
ing, others say it’s just another 
teenage pregnancy story. 
However you look at it, Harris’ 
debut film is getting a lot of at- 
tention. 


At the Toronto Interna- 
tional Film Festival, Harris and 
her co-producer Erwin Wilson 
had a full schedule of inter- 
views with reporters who were 
eager to speak with the young filmmaker, and at Sund- 
ance, Robert Redford stopped Harris on the street to 
compliment her award-winning film. 


It wasn’t long ago that Harris and Wilson were 
struggling to get enough money to finish their project. 
In Toronto they seemed a little surprised to find them- 
selves on so many media dance cards. During our in- 
terview, they good-naturedly fielded questions, losing 
track of time as they talked about their experiences 
making the film. 


“Just Another Girl on the IRT” is an urban tale of 
an African-American teenager — Chantel (Ariyan John- 
son) — bright, sassy, loud, unruly, contradictory and ex- 
asperating with no apologies. She’s headed for 
college, but then she gets pregnant and has to grow 
up fast, making decisions she isn’t prepared for. 


Director Leslie Harris 
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It’s a rare screen view of urban life from the per- 
spective of a young black woman. 


“We aren't seeing a lot of realistic portraits of 
black women on film. You see films from the young 
black males’ perspective, but in this 
movie, I’m asking, ‘What about the 
girlfriend?’ Usually you just see her 
on the arm of the guy. 


“I’m tackling some issues that 
show a different sensibility. This is 
not about a female character being 
validated by a male character,” said 
Harris. 


Harris has some things in com- 
mon with her heroine. Bright, ambi- 
tious and gutsy, she grew up in the 
inner city, albeit Cleveland not 
Brooklyn, with working parents. 


The writer/director makes a 
point of showing Chantel’s parents, 
who are caring, but struggling with 
keeping track of their kids and their 
jobs. 


In so many stories about African-American kids, 
the parents aren’t there, said Harris. “| wanted to show 
another side. Young people do have working parents 
who are trying to make it in society. | think everybody 
wants the best for their kids. It’s just that sometimes 
certain circumstances happen, and they don’t have 
enough money. 


“Both my parents were very supportive,” said the 
filmmaker, who remembers watching Bette Davis in 
late-night movies with her mother and later going to a 
Cleveland art house to see the films of Kurosawa and 
Truffaut. It was her mother who bought Harris a little 
movie projector, planting the idea that she could make 
movies long before she studied film at Denison Univer- 
sity. 

It took Harris, who quit her advertising job to make 
movies, five years to complete “Just Another Girl on 


young woman 


the I.R.T.” As part of her research, she interviewed advi- 
sors and teenagers from the Brooklyn Teen Pregnancy 
Network. 


Once she had a script, she was able to get funding 
from the National Endowment for the Arts, the New 
York State Council on the Arts, the Jerome Foundation 
and the American Film Institute. But like so many inde- 
pendent projects, this one ran out of money before it 
was completed. 


“We used every resource we could to at least get to 
the point of getting the film in the can. After that we 
needed to raise money to get the film out of the lab.” 


Most backers weren't interested in a movie about a 
pregnant black teenager. “Some people said, ‘Chantel 
lives in the inner city, she should be on drugs. Where's 
the violence? Where are the drug dealers?’ | almost 
didn’t get funding because of that.” 


Thanks to an article in The Village Voice by Terry 
McMillan, author of “Waiting to Exhale,” the film’s plight 
came to the attention of Miramax, who asked to see it. 
Documentary filmmaker Michael Moore gave Harris 
enough money to put together a 35-minute rough cut to 
show the distributor, known for taking on risky projects. 
Miramax liked it and funded the post-production. 


Harris applaudes her backers for taking a chance 
on a film that doesn’t fit a specific mold. 


“| think it’s important we have films from different 
perspectives, especially in the African-American com- 
munity. We’re used to seeing young black kids depicted 
as violent, or if not violent, rapping. There are all kinds 
of stories. I’m trying to dispel the stereotypes. This 
movie asks the audience to be more open-minded. 


“There are a lot of young single mothers out there 
and this film speaks to them. It’s important that they can 
go on with their lives. It’s important for young people to 
realize it’s not all doom and gloom.” 


The filmmaker hopes to reach young audiences 
with a depiction of teenagers they can relate to. 





Ariyan Johnson in “Just Another Girl on the IRT” 





“Chantel has faults. She’s not idealized. Her inde- 
cisiveness, her denial is very typical of human beings 
when they’re faced with a problem. Especially at her 
age, when she doesn't have all the thinking processes 
an adult has, but she’s facing life as an adult. Getting 
pregnant means, now you’re an adult and you have 
to make some serious decisions. 


“I’m not trying to give any type of solution with 
this film, I’m just putting it out there. It’s examining the 
ambivalence of this young woman.” 
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technology 


and McDonald's 


Clara Law: Unsettled in Hong Kong 
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Clara Law was inter- 
viewed at the New York 
Film Festival, where her 
film, “Autumn Moon,” 
premiered. Perceptively 
wry, “Autumn Moon,” 
the recipient of the 
Golden Lion Award at 
Switzerland’s Lacarno 
Festival, revolves around 
Wai, a 15-year-old Chi- 
nese girl, and Tokio, a 
young, slightly bored 
videocam-toting Japan- 
ese tourist. Wai remains 
in Hong Kong in the 
company of her grand- 
mother while her parents put the final touches on their 
new home in Canada. Tokio becomes a big brother, 
buddy and confidant to Wai as friendship evolves be- 
tween this unlikely duo. 


The Macao-born, Hong Kong-raised, English-edu- 
cated Law has directed five films, including ‘‘The Other 
Half and The Other Half,” “‘The Reincarnation of 
Golden Lotus” and ‘Farewell, China.” Internationally 
acclaimed, Law remains virtually unknown in the U.S. 
At Lincoln Center, we spoke about life in Hong Kong, 
nostalgia for the past in a technological age, and her 
journey to discover her Chinese heritage, themes fre- 
quently alluded to in “Autumn Moon.” 


Susanne Lee: One of the themes of “Autumn 
Moon” and “The Other Half” is immigration. 


Clara Law: The future of Hong Kong bothers all of 
us. | wanted to expand from talking about Hong Kong, 
to talking about Hong Kong as a city connected to 
other cities in the world. The film has been a trip back 
to my roots. My background is a bit similar to Wai’s. My 
family was very Chinese — our furniture, the paintings in 
our home. My grandfather taught me calligraphy, and 
festivities such as Chinese New Year and Mid-Autumn 
Festival were very important to us. | was 10 when we 
moved from Macao to Hong Kong, because of the Cul- 
tural Revolution riots, but they spread to Hong Kong. 


8 @ ANGLES 





A Japanese tourist and a Chinese teenager form an un- 
likely friendship in Clara Law’s “Autumn Moon.” 





Lee: Did your family’s 
immigration during your 
childhood reinforce the 
sense of dislocation? 


Law: Yes, but I’m not 
the only one who is under- 
going this. Many people 
have parents who were 
born in China and came to 
Hong Kong during the Civil 
War or after the Commu- 
nists took over. They in- 
tended to go back, but 
finally realized they 
couldn't. My parents later 
moved to Australia. They’re 
in a country where they 
don’t know the language, and they have to start from 
scratch. Moving from one place to another, not having 
a home, not knowing where my home is, affected me 
very much. 


Lee: Your journey to England must have been piv- 
otal. 


Law: When | was there in 1982, | realized that | 
might not have a home to go back to after graduation. 
began to want to return to my origins, to my Chinese 
culture and heritage. | realize that | am part of history. 
This is very important to me and became important in 
the film, living in this electronic world and yet wanting 
to find your heritage. 


Lee: Technology universalized us. By owning a 
VCR and a video camera, anywhere in the world, you 
share a common experience. 


‘Law: The kids growing up in the electronic world, 
who want to be cool, who think “Il” is most important, 
are the generation that has lost faith in everything; they 
are very rich materially and are very poor in spirit. 


Lee: You contrast the grandmother who cooks 
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Sadie Benning re- 
ceived the Los Angeles Film 
Critics Association Award for 
her independent/experimen- 
tal work “It Wasn't Love.” 


Cecelia Condit’s new 
video “Surburbs of Eden,” 
about the strained expecta- 
tions and responsibilities put 
on acontemporary marriage, 
was screened this spring at 
the Museum of Modern Art 
and the Poet's House, New 
York, as part of a video po- 
etry program, “Between 
Word and Image.” The video 
will also have a solo exhibi- 
tion at Carnegie Museum of 
Modern Art, Pittsburgh. 


Director Martha Coo- 
lidge and Assistant Vice Presi- 
dent for Sony Pictures 
Stephanie Allain were 
panalists at the American 
Film Marketing Association 
forum on ‘Minority Produc- 
ers/Directors in Hollywood: 
Are All Filmmakers Created 
Equal?" 


“Dropping the Bomb 
On My Street," produced by 
Kathleen Brown Corbin and 
written by American Film Insti- 
tute alumnus Maryanne 
Melloan, received the first 
$10,000 Colin Higgins Award 
established by the American 
Film Institute (AFI) for new 
projects. The film will tell the 
story of a 10-year old girl 
whose world is pulled apart 
by divorce, McCarthyism and 
the threat of nuclear war. It 
will be directed by Nora 
Maccoby. 


Yvette Nieves-Cruz 
has been named executive di- 
rector of Film in the Cities. 
She will oversee all program- 
ming, operational and admin- 
istrative areas of one of the 
nation’s oldest and largest 
media arts centers. Originally 
from New York, Nieves-Cruz 
comes to FITC from San Anto- 
nio, Texas, where she was 
the director of the San Anto- 
nio CineFestival, the longest 
running international film and 
video festival of work by and 
about Latinos. 


Margot Starr 
Kernan’s new video, “Be- 
tween Lives,” a funny/scary 
true story told by artist Ann 
Fessler, will be featured ina 
video installation at Fondo 
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Del Sol Art Center in Washing- 
ton D.C., and at the Artists’ 
Cooperative Gallery, Oporto, 
Portugal, in spring and fall. 
Another video, “Dig,” one 
part of a longer video project 
about archaeology and lan- 
guage, was installed at Iso- 
spin Two South Gallery in 
Baltimore in Feb. In addition, 
Kernan’s short experimental 
narrative video, “Defenses,” 
has been licensed for exhibi- 
tion on “Eat Carpet,” a video 
art television show produced 
by SBS-TV, Australia. 


Meg Knowles, Cyd 
Cox, Lisa Laske, Maria 
Venuto and Garland 
Godinho have completed 
their documentary, “P4W: No 
Healing Here,” which con- 
sists of interviews with former 
inmates recounting injustices 
within Canada’s only maxi- 
mum security prison for 
women. Knowles also fin- 
ished her solo video, “Pass- 
ing Fancy,” about women 
who dress and act as men. 


Barbara Kopple’s 
1990 Oscar-winning docu- 
mentary, “American Dream,” 
was shown recently during 
the CINE Showcase and 
Awards Screening, followed 
by a reception for Kopple. 


Mystery novelist Sara 
Paretsky will write the debut 
series for ‘Sisters In Crime,” 
a mystery miniseries pro- 
duced by Mery! Marshall 
and Mae Woods for Lifetime 
TV. 


Jill Petzali won a 
Bronze Apple for her video, 
“Once Upon a Book” at the 
National Educational Film 
and Video Festival in Oak- 
land. 


B. Ruby Rich, film 
writer and educator, moder- 
ated a panel on “The Wave 
of Neo-violence” at the Sund- 
ance Film Festival in January. 


Rea Tajiri received a 
Distinquished Documentary 
Achievement Award from the 
International Documentary As- 
sociation for “History and 
Memory: For Akiki and 
Takashige." 


Wendy Weinberg’s 
first film, “Beyond imagining 
Margaret Anderson and the 
Little Review,” was nomi- 
nated for an Academy Award 
in the documentary short sub- 
ject category. “Beyond 
Imagining” is a profile of An- 
derson, the bold literary vi- 


sionary who founded the jour- 
nal Little Review in 1914. An- 
derson introduced such 
writers as Gertrude Stein, 
Emma Goldman, Djuna 
Barnes and Ezra Pound, and 
went to trial for publishing ex- 
cerpts from James Joyce’s 
“Ulysses.” in her later years, 
she lived a self-imposed exile 
in France until her death in 
1973. 


Paula Wagner, Dawn 
Steel, Penny Marshall, Mar- 
tha Luttrell, Anjelica Huston 
and Martha Coolidge have 
been named members of the 
Dean’s Advisory Board at 
UCLA's School of Theater, 
Film and Television. Among 
the co-chairs of the board are 
Debbie Allen and Sherry 
Lansing. 


Jerome Foundation 
New York City Film/Video 
grants were awarded to Jac- 
queline Woodson, Cather- 
ine Saalfield and Su 
Friedrich. 


The New York State 
Council on the Arts an- 
nounced the following pro- 
duction grant recipients: 
Peggy Ahwesh and Margie 
Stoesser for ‘Between Sis- 
ters,” about drug abuse and 
family relationships, and 
Stephania Biack for “The 
Way We Look to a Song,” 
which looks at pop music 
and communication. 


The following films 
were among those nomi- 
nated for the Independent 
Feature Project/West 1993 
Spirit Awards: Best Feature: 
“Gas Food and Lodging,” di- 
rected by Alison Anders; 
“Mississippi Masala,” di- 
rected by Mira Nair. Best 
New Feature: My New Gun,” 
directed by Stacy Cochran. 
Best director and best screen- 
play: Anders. 


The Center for New 
Television (CNTV) in Chi- 
cago announced the foliow- 
ing 1992 award recipients: 


“The Year of Change,” 
production and post-produc- 
tion by Cathy Dancy and 
Barbara J. Wells, Chicago, a 
video docudrama examining 
the issues and problems af- 
fecting the African-American 
lesbian community. 


“The Janes,” produc- 
tion and post-production by 
Kate Kirtz and Nell Lundy, 
Chicago, a documentary 


about the reproductive rights 
of women before Roe vs. 
Wade. 


“Dreams, Memories, 
Amnesia and Deja Vu,” pro- 
duction and post-production 
by O.Funmilayo Makarah, 
Los Angeles, an experimen- 
tal video that explores media 
omissions of realistic images 
of women of color. 


“Hablo-| Speak,” post- 
production by Mujeres 
Latinas Unidas (Latino 
Women United), Chicago, 
the core video component of 
a comprehensive educa- 
tional and outreach program 
on domestic violence in the 
Latino community. 


Vanessa M. Myers, 
Chicago, workshops in pro- 
duction and post-production, 
as well as the production and 
post-production of a short 
narrative video inspiring 
young adults to “get right 
with God.” 


“Harmony and Dis- 
cord,” video component by 
Susan L. Oslin, Chicago, a 
multi-media performance cre- 
ated by a collaboration of art- 
ists. 


Mary Patten and 
Jeanne Kracher, Chicago, 
production and post-produc- 
tion of an experimental video 
exploring the artist's relation- 
ships with a number of politi- 
cal prisoners. 


“Sticks and Bones Rat- 
tle in My Belly" (La 
Somnambula), post-produc- 
tion by Abigail Simon, Chi- 
cago, a video which 
investigates the processes 
through which images take 
root between memory and 
consciousness. 


“Resistir para Vivir,” 
post-production by Women 
of Guatemala, Chicago, a 
video about the communities 
of Population Resistance 
(CPR) of over 10,000 indige- 
nous people in Guatemala 
who have fled the Guatema- 
lan army for the last 10 years. 


Loretta Smith, Chi- 
cago, to support distribution 
and fundraising for 
“H.O.M.E.: There’s No Place 
Like It”; to help raise produc- 
tion funds for “Making His- 
tory: Carol Moseley Braun’s 
Campaign for the Senate”; 
and to raise completion 
funds for “A Good American” 
and “Caravan of Hope.” 
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For more information: 
The Center for New Televi- 
sion, 1440 N. Dayton St., Chi- 
cago, IL 60622. 


The Illinois Arts 
Council (IAC) awarded the 
following non-matching 
media arts grants: 


Zeinabu Irene Davis, 
Chicago, $5,000; Alexandra 
Halkin, Chicago, $5,000; and 
Suzanne M. Silver, Chicago, 
$500. 

For more information: 
Sandra Kinder, 312/814-6755, 
312/814-4831 (TT-TDD). 


The Milwaukee Ac- 
cess Telecommunications 
Authority (MATA) Seventh 
Annual Philo Videotape 
Awards for Best Community 
Access Television Program- 
ming. 


“Roots and Visions,” 
produced by Sister Jean M. 
Vrana (first program); “How 
to Draw,” produced by Linda 
Scrimenti (educational/in- 
structional); “African Ballet,” 
produced by Marilyn Lock 
(ethnic expression-ad- 
vanced); “Black Fairy,” pro- 
duced by Dorothy Dean 
(ethnic expression-begin- 
ning); “James Auer and 
Friends,” produced by Chris- 
tina Zawadiwski and Mark 
Mars (visual arts); “Faces of 
Choice,” produced by Linda 
Scrimenti (documentary pub- 
lic awareness); and “Subjects 
of Survival,” produced by 
Erin O’Meara, Lenore Rin- 
der, Rob Danielson (commu- 
nity interest series). 


For more information: 
Milwaukee Access Telecom- 
munications Authority, 1610 
N. Second St., Milwaukee, WI 
53212. 414/225-3560. 


New England Film & 
Video Festival award win- 
ners: 


“Dangerous When 
Wet,” by Diane Bonder, re- 
ceived the first Imagery 
Award. The work recounts a 
young woman’s first orgasm 
against images of glamorous 
Hollywood water ballet and 
Bonder’s Super 8 footage set 
to 60s music. Bonder’s 
“Stick Figures” won the 
Judges Special Merit Award. 
It relays an attempted gay- 
bashing incident and focuses 
on homophobia. 


“Castro Cowboy” by 
Nancy Kate also won a 
Judges Special Merit Award. 
It’s a sassy, funny and endur- 
ing portrait of Christian 
Haren, a “Marlboro Man,” 
who shares his feelings 
about living with AIDS. 
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Elien Piskorski re- 
ceived the Super 8 sound 
Outstanding Super 8 Award 
for “The Misogynist Fishmon- 
ger,” a gritty account by a 
woman filmmaker living in 
the body of a misogynist 
whose reveling reveais his 
own faulty philosophy. 


Other Judges’ Special 
Merit Awards went to Marjo- 
rie Keller for “Herein,” which 
documents the movement 
from political activism to 
filmmaking, and Charlene 
Gilbert for “ina Mae Best,” a 
portrait a union-organizing 50- 
year-old African-American tex- 
tile worker from North 
Carolina. Patricia Valladares 
was one of three teenagers 
who won The Outstanding 
Public Access Award for 
“Twins”. 

Poetry Film and 
Video Festival award win- 
ners: “Runaway,” by Helyne 
Holmes, Denver, which re- 
creates the terrifying world of 
a runaway and the multiple 
problems that beset her; 
“Prufrock,” by lara Lee, New 
York City, a black and white 
film adaptation of T.S. Eliot’s 
classic poem to a contempo- 
rary inner city; “To My 
Sister’s Husband," by Miki 
Seifert, San Diego, an emo- 
tionally charged look into the 
long lasting pains and dam- 
age from child abuse and 
sexual molestation. For more 
information: National Poetry 
Association, Fort Mason Cen- 
ter, Landmark Bidg. D, San 
Francisco, CA 94123. 
415/776-6602. 


Sherrill C. Corwin 
scholarship winners: Nora 
Maccoby, Ashley Amulis 
Scholarship, first year direc- 
tor; Elaine Haygood, 
Cort/Swedlin Award, first year 
screenwriter; Andrea 
Odezynska, Hollywood For- 
eign Press Scholarship, sec- 
ond year director; Felicity 
Cockram, Paramount Foun- 
dation Nominee, second year 
producer; Nathalie Cohen, 
Mary Pickford Foundation 
Scholarship, first year produc- 
tion design; Elaine 
Haygood, Mary Pickford 
Foundation Scholarship, first 
year screenwriter; and Helen 
Lowe, Mary Pickford Founda- 
tion Scholarship, first year ed- 
itor. 


Western States Re- 
gional Media Arts Fellow- 
ships were awarded to 22 
films and videomakers. 
Among those on the pre- 
screening panel were Karen 
Holmes, media artist/profes- 
sor-Cinema Dept., San Fran- 
cisco State University; and 


Rose Bond, media artist, 
Portland, Ore. 


The awards panel in- 
cluded Bushra Azzouz, 
media artist, Portland, Ore.; 
Jytta Jensen, media curator 
at the Museum of Modern 
Art, New York; and Brady 
Lewis, media artist/adminis- 
trator at Pittsburgh 
Filmmakers. 


The following were 
among the recipients of the 
1992 Fellowships: 


Ellen Bruno, San Fran- 
cisco, $7,000, to support a 
documentary video examin- 
ing the example of the Ti- 
betan nuns who adhere 
without compromise to the 
principles of nonviolent 
change. 


Tina Difeliciantonio, 
San Francisco, $2,000, to sup- 
port a documentary film on 
early Hollywood filmmakers 
who were excluded or trivial- 
ized because of gender. 


Barbara Hammer, 
San Francisco, $7,000, to sup- 
port an experimental film 
comprised from the 
filmmaker’s personal archive 
collected over the past 25 
years. 


Lynn Hershman, San 
Francisco, $5,000, to support 
an experimental/narrative 
video about domestic vio- 
lence. 


Susan Marenco, San 
Francisco, $5,000, to support 
a documentary video examin- 
ing the life and work of Kate 
Borstein, a San Francisco 
playwright. 

Anita Marto, West Hol- 
lywood, $7,000, to support an 
experimental video describ- 
ing a women’s relationship to 
fear. 


Trinh T. Minh-ha, 
Berkeley, $7,000, to support 
an experimental film set in 
the context of contemporary 
American life, inspired by a 
Vietnamese poem about a 
woman whose love life 
serves as a metaphor for 
Vietnam’s destiny and for the 
betrayal of principle under du- 
ress. 


Lynne Sachs, San 
Francisco, $2,000, to support 
an experimental film using 
four stories to reflect how 
people can find meaning in 
some of the most painful as- 
pects of their lives. 


Lena Sharpe, Seattle, 
Wash., $2,000, to support an 
experimental/documentary 
film on the old growth forest 
ecosystem of the Pacific 
Northwest. 


Greta Snider, San 
Francisco, $4,000, to support 
an experimental film which 
compares historical “anar- 
chic” communities with those 
existing in contemporary cul- 
ture. 


Linda Tadic, Oakland, 
Calif., $7,000, to support an 
experimental film exploring 
gender bias in the legal and 
social systems, based on the 
hanging of Susanna Cox for 
infanticide in 1809, and the 
Kutztown, Pennsylvania Folk 
Festival’s annual re-enact- 
ment of her execution. 


Nicole Tostevin, Pen- 
ngrove, Calif., $5,000, to sup- 
port an experimental 
animated film inspired by 
Celtic archaeological findings 
and folk narratives. 


Michele Zaccheo, 
Berkeley, $2,000, to support 
an experimental video series 
of poetic works. 


For more information: 
Northwest Film Center, 1219 
SW Park Ave., Portland, OR 
97205-2486. 503/221-1156. 


screenings 


The following list in- 
cludes openings, upcoming 
and recent screenings, and 
a sampling from festivals. 
Descriptions are derived 
from catalogs and promo- 
tional materials. 


Ayoka Chenzira’s 
“Hair Piece: A Film For The 
Nappy-Headed People,” Kath- 
erine Gilday’s “The Famine 
Within,” and Jan Krawitz’s 
“Mirror, Mirror,” were 
screened in February, at 
Mount Mary College in Mil- 
waukee, during a program ex- 
ploring relationships between 
women’s self-image and the 
standards of feminine beauty 
presented in advertising, mov- 
ies and television. 


Elfrieda Abbe led a 
panel discussion after the 
screening. Panelists were: Re- 
becca Bardwell, associate 
professor and director of the 
women’s studies program at 
Marquette University; Evelyn 
Patricia Terry, artist and cura- 
tor; and Joanne Poehiman, 
head of the behavioral sci- 
ence department at Mount 
Mary. 

Aspring program spon- 
sored by the Brooklyn Mu- 
seum Film Series and Third 
World Newsreel featured “Afri- 
can-American Women Behind 


the Camera. Julie Dash 
screened “Praise House,” fea- 
turing the dance troupe 
Urban Bush Women; “Rela- 
tives” focusing on the life of 
choreographer Ishmael Hous- 
ton-Jones; and “Four 
Women” a dancework based 
on Nina Simone’s tune of the 
same name. Dash was pres- 
ent to discuss her work. Jac- 
queline Shearer screened 
“Keys to the Kingdom” a seg- 
ment for the series “Eyes on 
the Prize Il” that focuses on 
school desegregation in Bos- 
ton during the 1960's and 
“The Massachusetts Colored 
Infantry,” a chronicle of the 
men featured in the commer- 
cial narrative film “Glory.” 
Shearer discussed the emer- 
gence of African-American 
women within the television 
industry. Camiile Billops 
screened her critically ac- 
claimed films on the black 
family, including “Suzanne, 
Suzanne,” which shows a 
mother and daughter coming 
to terms with a legacy of 
abuse, and “Finding Christa,” 
a story about adoption. The 
following filmmakers also 
were represented in the se- 
ries: Cheryl Dunye, Leah 
Gilliam, Iman Hameen, 
Daresha Kyi and Dawn 
Suggs. 


For more information: 
Third World Newsreel, 335 
West 38th St., 5th Floor, New 
York, NY 10018. 212/947- 
9277. 


The Community 
Media Project, Milwaukee, 
Wis., screened Zeinabu 
irene Davis’s “A Powerful 
Thang.” Davis attended the 
screenings. 


Maya Deren’s body of 
work, “Meshes of the After- 
noon,” “At Land,” “Choreog- 
raphy for Camera,” “Ritual in 
Transfigured Time,” “Medita- 
tion on Violence,” and “The 
Very Eye of Night” were 
screened at Pike Street Cin- 
ema in Seattle. 


Terri Getter’s “Pie in 
the Eye,” a video recollection 
of a memorial day parade in- 
volving a 14-year-old clown, a 
whipped cream pie and a 
hated band teacher’s face, 
was recently screened during 
Buffalo Media Resources 
Inc.’s new works night. 


Audrey Hope’s “Reel 
Women,” a cable access talk 
show dedicated to creating 
- positive female role models 
in the media, featured Bon- 
nie Paradise, Valerie Red- 
horse, and Leta Rector on 
an episode titled “The Cele- 
bration of the Native Ameri- 
can Women.” 


Matilde Landeta’s 
“My Filmmaking, My Life,” an 
autobiographical film, shows 
Landeta’s struggle as she 
moved from script girl to a 
producer/director during the 
Mexican film industry’s 
“Golden Age” in the 40’s; and 
Rebecca Marvil’s “Images 
of Faith,” a rare first hand 
look at the world of the 
Puerto Rican artisans who 
make “santos” — religious 
images which are a part of 
worship — will be broadcast 
on “La Plaza” in July. For 
more information: La Plaza, 
125 Western Ave., Boston, 
MA 02134. 617/492-2777 
EXT. 2290. 


Austrian filmmakers 
Ursula Purrer, Angela Hans 
Scheirl and Dietmar 
Schipek’s “Flaming Ears,” a 
pop, sci-fi lesbian fantasy at 
the cutting edge of “New 
Queer Cinema,” was shown 
at the San Francisco and Los 
Angeles Lesbian and Gay 
Film Festivals, and has been 
screened regularly at the An- 
gelika Film Center In New 
York City. For more informa- 
tion: Women Make Movies 
Inc., 225 Lafayette St., New 
York, NY 10012. 212/925- 
0606. 


Cathy Steffan and 
Marty McGee's “Mandala: 
World of the Mystic Circle,” a 
documentary about the mysti- 
cal and cultural significance 
of mandalas, was shown at 
Hallwalls, in Buffalo, New 
York, 


Liv Uliman wrote and 
directed ‘‘Sofie,” which was 
shown at the Palm Springs In- 
ternational Film Festival. Also 
shown at the festival was 
“Like Water for Chocolate,” 
directed by Alfonso Arau, 
based on a book by his wife, 
Laura Esquivel, who also 
wrote the screenplay. The 
film blends magic realism, 
humor and erroticism and is 
set in the early 1900s on the 
Texas/Mexican border. 


The UCLA School of 
Theater, Film and Television 
and International Eye, Los An- 
geles, presented a series of 
films by women, “Meet Jane 
Doe,” in March. Filmmaker 
Allison Anders (‘Gas Food 
and Lodging”) hosted the 
program. The following films 
were shown: 


“Pictures From the 
Floating World,” by Jeanne 
Lusignan, is a futuristic retell- 
ing of a traditional Japanese 
ghost story. “Roundabout,” 
by Ashley McKinney, ex- 
plores how two sisters cope 
with the fallout of a disinte- 
grating family. ‘“That’s What 


Women Want,” by Liz Cane, 
is a dark comedy about one 
man’s search to discover 
what women want. “Kathryn 
and Franny,” by Susan Zack, 
concerns a woman who takes 
an impulsive break from an 
unfufilling life. “N’C’est Pas” 
by Sherrie Pollack, is an ani- 
mated short about a film di- 
rector taking a dog one step 
beyond method acting. 
“Where Beans Grow,” by MI- 
chelle Wagner, tells of a 
young girl coming to terms 
with her mentally ill father 
and his obsession with build- 
ing an amusement park in 
his bean field. 


For more information: 
UCLA, School of Theater, 
Film and Television. 310/825- 
5761. 


THIRD WAVE INTERNA- 
TIONAL WOMEN’S FILM 
AND VIDEO FESTIVAL 
March 25-27, Austin, Texas 


The featured guest art- 
ist was African-American ani- 
mator Ayoka Chenzira 
whose work includes “‘Zajota 
and the Boogie Spirit, a retell- 
ing of the saga of African- 
Americans from their origins 
in Africa to their present life 
in America; “Hairpiece: A 
Film for Nappy-Headed Peo- 
ple,” a lighthearted look at 
African-American women’s 
personal conflict with self- 
image and classical stan- 
dards of beauty; and ‘Pull 
Your Head to the Moon: Sto- 
ries of Creole Women.” Other 
guest artists were Michelle 
Parkerson and Cyrille 
Phipps. Parkerson’s “Gotta 
Make This Journey, Sweet 
Honey in the Rock,” and 
Phipps’ “Respect is Due” 
and “Our House: Gays and 
Lesbians in the Hood” were 
screened. 


Susan Meiselas 
screened ‘Pictures From a 
Revolution,” which she co-di- 
rected with Alfred Guzzetti 
and Richard Rogers. 


The following were 
among the other films shown: 


“Escapades of the 
One Particular Mr. Noodle,” 
by Sook-Yin Lee. 
Tupperware meets the Pe- 
king Opera in this comedy of 
obession and assimilation. 
After an estranged childhood 
in white suburbia, a young 
Chinese woman lands a job 
at an unpopular pasta bar, 
walking the streets dressed 
as a 10-foot egg noodle. 


“Be Good My Chil- 
dren,” Christine Chang. An 
irreverent drama about a Ko- 
rean immigrant family in New 
York City, whose members 
each have very different 


ideas about what life should 
be like in their adopted 
homeland. 


“Medea — Just a Girl 
Like You,” Eva Schicker. A 
short docu-music video cen- 
tering on the transvestite 
Medea. 


“The Women Next 
Door,” Michal Aviad. Three 
women, two Israeli and one 
Palestinian, document their 
journey through Israel and 
the Occupied Territories fol- 
lowing the outbreak of In- 
tifada. The film questions 
definitions of femininity, 
motherhood, birth, violence, 
compassion and solidarity 
under occupation. 


“Night and Day,” 
Chantal Akerman. The direc- 
tor turns her wry, but sympa- 
thetic camera on the affair 
between a decidedly unsenti- 
mental Julie and two dreamy 
cab-drivers and an improb- 
able love triangle becomes a 
comic odyssey. 


“Stories From River- 
side,” Susanne Mason. 
From within the walls of 
Gatesville Penitentiary, three 
female inmates describe the 
domestic violence that would 
eventually bring them to 
prison. 


“Adam Abdul 
Hakeem: One Who Sur- 
vived,” Thalia Drori. When 
Adam Abdul Hakkem tried to 
extricate himself from a po- 
lice-run drug ring, the police 
claimed that he was a sus- 
pect in the murders of four 
drug dealers. This documen- 
tary probes the relationships 
between law enforcement 
agencies, the criminal justice 
system and black communit- 
ites. 


For more information: 
The Women’s Media Project, 
PO Box 49432, Austin, TX 
78765. 512/472-8230. 


FILM IN THE CITIES 
St. Paul, Minn. 


“Suburbs of Eden,” 
by Cecelia Condit, Milwau- 
kee, Wis., is a musical drama 
about the dreams and disap- 
pointments of a contempo- 
rary family. “People’s Stuff,” 
by LeAnn Erickson, lowa 
City, lowa, gives a guided 
tour of six collections of odd 
objects. For more informa- 
tion: Film in the Cities, 2388 
University Ave., St. Paul, MN 
55114. 612/646-6104. 
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GREAT LAKES FILM & VIDEO 
GAY/LESBIAN FILM AND 
VIDEO FESTIVAL 
Jan.29-Feb.5, Milwaukee, Wis. 


In “Janine,” Cheryl 
Dunye, tells the story of a black 
woman's relationship with a 
white upper middie class friend 
and their subsequent struggle 
for mutual acceptance despite 
racial and sexual differences. 


“| Need A Man Like You,” 
Kalli Paakspuu and Daria 
Stermac, is a zany, provocative 
burlesque of sex roles. It fea- 
tures the girl group, the Cli- 
chettes, performing new 
versions of songs from the ‘60s. 


“The Twin Bracelets,” 
Yu-Shan Huang, is a tragic por- 
trayal of one woman’s struggle 
for independence, and for the 
love of another woman. 


“Tiny and Ruby: Hell 
Drivin’ Women,” Greta Schiller 
and Andrea Weiss, tells the 
story of drummer Ruby Lucas 
and her long-term lover, legend- 
ary jazz trumpeter Tiny Davis. 


“Kiev Blue,” Heather 
MacDonald, is an insightful 
documentary including recent 
interviews with nine lesbian and 
gay men living in Kiev, Ukraine, 
where the homosexual popula- 
tion is extremely closeted. 


“| Never Danced the Way 
Girls Were Supposed To,” 
Dawn Suggs, humorously ex- 
amines the way women are sup- 
posed to move, eat and act. 


“In(Visible) Women,” Ma- 
rina Alvarez and Ellen Spiro, 
focuses on the heroic and em- 
powered responses of three 
strong women of color with 
HIV/AIDS. 


“A Goat Named Ten- 
sion,” Kate J. Goodnight, is a 
charming visual pun, based on 
an actual classified ad placed 
by two women who lost their 
pet goat. 


“Among Good Christian 
People,” Jacqueline Woodson 
and Catherine Saalfield, the 
story of a black lesbian raised 
as a Jehovah’s Witness is con- 
textualized by other gay and les- 
bian African-Americans who 
explore the relationship be- 
tween their religious beliefs and 
being lesbian or gay. 


In “Nitrate Kisses,” Bar- 
bara Hammer interweaves Ger- 
man films from the 1930s and 
archival footage from the first 
gay film made in the U.S. (‘Lot 
of Sodom,” 1931) with personal 
histories and the contemporary 
sexual activities of four gay and 
lesbian couples in a search for 
the lost vestiges of a gay and 
lesbian culture. 
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“Stigmata: The Transfig- 
ured Body,” Leslie Asako 
Gladsjo, offers a rare look at 
women who practice unusual 
forms of body modification 
such as cutting, piercing, and 
branding. The tape explores 
concepts of beauty, self-deter- 
mination, and the outer limits of 
female sexuality. 


For more information: 
Great Lakes Film and Video, PO 
Box 413, Milwaukee, WI 53201. 
414/229-6971. 


SUNDANCE FILM FESTIVAL 
January 21-31, Park City, Utah 


Premieres 


“The Last Days of Chez 
Nous,” Jillian Armstrong, tells 
the story of two sisters, Beth, a 
wife and mother, and Vicki, who 
returns home following a disas- 
trous romance in Europe, and 
proceeds to disrupt Beth’s fam- 
ily and ultimately her life. 


In “Autumn Moon," Clara 
Law tells the story of a Japan- 
ese tourist in Hong Kong and a 
young Chinese student. The 
two strike up an unlikely friend- 
ship. 

Sally Potter’s “Orlando” 
is an adaptation of Virginia 
Woolf's novel, which examines 
changing sexual identities 
through the eyes of an ageless 
central character over the 
course of 400 years. 


Documentary Competition 


in “This Unfamiliar 
Place,” Eva llona Brzeski, a 
devastating earthquake leads 
Brzeski to asks her father about 
his life in Poland during World 
War Il, the great enigma in her 
family history. 

“Nitrate Kisses, Barbara 
Hammer. 


“On With the Wind,” 
Emily Hart, is a modern twist 
on the farmer/cowboy dispute 
in a bizarre new landscape 
where cattle ranches and wind 
farms coexist peacefully. 


“Delivered Vacant,” Nora 
Jacobson, is a wonderful docu- 
mentary of Reagan-era growth 
and the damage and desolation 
it so often left in its wake. 


“Something Within Me,” 
Emma Joan Morris, was shot 
in the South Bronx at St. 
Augustine’s School of the Arts 
where rigorous musical training 
is mandatory. The story is told 
by the grade-school students 
themselves, and it is truly inspir- 
ing to hear them describe the 
many ways music has freed 
their spirits and touched their 
souls. 


“From Hollywood to 
Hanoi,” Tiana Thi Thanh Nga, 
is a documentary of the 
filmmaker’s experiences from 
1988 to 1992 when she made 
12 trips back to Vietnam where 
she rediscoverd her roots, cul- 
ture and identity. 


“Paul Simon: Born at the 
Right Time,” by Susan 
Steinberg and Susan Lacy, is 
a portrait of singer/songwriter 
Paul Simon, which captures the 
heart and soul of an artist chas- 
ing the demons of his self- 
worth, and his need to prove 
time and again that he is good. 


in “Max,” Monika Treut 
shows a Native American 
lesbian’'s journey between 
sexes in a refreshing and can- 
did way. 

“The Clean-Up,” Jane 
Weinstock, shows woman's ob- 
session with detail. 


Dramatic Competition 


“Just Another Girl on the 
IRT,” Leslie Harris, is a portrait 
of a contemporary young Afri- 
can-American woman. 


“Prufrock,” lara Lee, is 
an adaptation of T.S. Eliot's 
classic poem set against con- 
temporary inner city scene shot 
in black and white. 


“Boxing Helena,” Jenni- 
fer Lynch, is the story about 
Nick Cavanaugh, a world-class 
surgeon, who is hopelessly in- 
fatuated with the alluring He- 
lena, and her need to sexually 
humiliate men. 


Special Screenings 


“Crush,” Allison 
Maclean, is a modern fable 
which explores shifting powers 
in relationships of an awkward 
teen-age girl, a malevolent 
femme fatale, a wheelchair-rid- 
den critic, and a once famous 
novelist. 


“Oedipus Rex,” Julie 
Taymor, is a film adaptation of 
Stravinsky's “Oedipus Rex” 
which utilized striking visual ele- 
ments, including a massive set 
floating above a reflecting pool. 


For more information: 
Sundance Film Festival, PO 
Box 16450, Salt Lake City, Utah 
84116. 





in progress 





Mara Alper is working 
on “Stories No One Wants to 
Hear,” an experimental docu- 
mentary about incest. She re- 
ceived a fellowship as a video 
artist from the MacDowell Col- 
ony to work on the piece and 
an artist-in-residence grant 
from the Experimental Televi- 
sion Center for post-production 
work. 


Zeinabu Irene Davis is 
shooting a 30-minute experi- 
mental narrative film in Chi- 
cago this summer. 
“Compensation” is a 16mm, 
black-and-white film based on 
a poem by turn-of-the-century, 
African-American poet Paul 
Lawrence Dunbar. John Jelks 
and Michelle Banks will be in 
the film, which tells two stories, 
one of a man dying from TB in 
1906, the other of a woman 
who finds out she is HIV posi- 
tive. 


The following feature 
films are in production: “The 
Ballad of Little Jo,” written and 
directed by Maggie 
Greenwald; “Face the Music,” 
directed by Carol Wiseman; 
“Desperately Ever After,” writ- 
ten, directed and produced by 
Claire-Dee Lim; and ‘‘Wres- 
tling Ernest Hemingway,” di- 
rected by Randa Haines. 


Ellen Osborne and Mau- 
reen Gosling are fund-raising 
to offset the costs of a trip to 
Juchitan, Mexico, to complete 
their work “Zapotecas: Women 
of the Isthmus.” The documen- 
tary is about an unusual, non- 
touristy Mexican village in 
which both sexes are active 
economic participants and 
spousal abuse is not tolerated. 


“They've been called a 
matriarchy, but if you go by the 
standard definition, I'd say 
they’re not, because they don't 
dominate the men,” said Gos- 
ling in a Oakland Tribune inter- 
view. She called Juchitan’s 
order more that of a “partner- 
ship society.” “Probably a lot of 
other cultures are like this, but 
they are few and far between. 
The fact that they have been 
able to preserve their culture in 
the face of the Spanish and the 
French coming in is really 
unique.” 

For more information: 
Osborne/Gosling, 2417 Raven- 
wood Lane, Oakland, CA 
94602. 510/531-5897. 





distribution 





“Forbidden Love: The 
Unashamed Stories of Lesbian 
Lives,” by Aeriyn Weissman 
and Lynne Fernie, and pro- 
duced by Canada’s National 
Film Board Studio D. The docu- 
mentary takes a look at the lives 
of lesbians in the 1950s and 
1960s. It combines archival foot- 
age and interviews with a fic- 
tional love story inspired by 
popular lesbian pulp novels of 
the era. For more information: 
Women Make Movies, 225 Lafa- 
yette St., Suite 206, New York, 
NY 10012. 212/925-0606. 


‘‘Home Is Where the 
Heart Is” by Sian Evans. An ex- 
perimental documentary bridg- 
ing multiple definitions of 
“home” —through the analytic 
perspective of developmental 
psychology; and coversations 
about home with construction 
workers, developers and resi- 
dents of Ft. Greene, Brooklyn. 
For more information: Sian 
Evans, 235 Berry St. 
Brooklyn NY 11211. Phone/Fax: 
718-388-8404. 


“The Long Road Home,” 
by Andrea E. Leland in collabo- 
ration with the Jewish Recon- 
structionist Congregation’s 
Sanctuary Committee, and the 
Guatemalan Cultural Commu- 
nity Organization. This docu- 
mentary follows Ricardo 
Hernandez, a 19-year-old Guate- 
malan Mayan refugee living in 
Chicago, during the summer of 
1991 as he returns to visit family 
and friends in a refugee camp 
in Southern Mexico. VHS copies 
are $35 in the U.S. and $43 in 
Canada. For more information: 
Andrea E. Leland, 1122 N. Mil- 
waukee, Chicago, IL 60622. 
312/278-2948. 708/864-7746. 


‘‘Memories of a Meet- 
ing: Fidel and Malcolm X,”’ by 
Rosemari Mealy. For more infor- 
mation: The Talman Company, 
131 Spring St., New York, NY 
10012. 


Post Modern Sisters 
(PMS) has created two touring 
programs, “Blood Sisters: 
Women Breaking Ground,” and 
“Just Beneath the Skin," both 
comprised of short films by 
women that focus on indepen- 
dent, personal and experimen- 
tal works. 


“Blood Sisters: Women 
Breaking Ground" includes 
“Blood Story,” by Greta Snider, 
a simultaneous progression of 
three divergent tales; “Breaking 
Ground,” by Lisa Austin, a com- 
bination of disturbing imagery 
and an intense and mournful 
soundtrack, connoting a 


woman's dreamlike, ritualistic 
struggle for liberation; “Like 
Water Into Sand,” by Susanne 
Fairfax, a poetic evocation of 
the filmmaker’s experience sur- 
rounding her mother’s suicide; 
“The Bee Meeting,” by Emily 
Cronbach, a richly textured film 
inspired by a Sylvia Plath poem; 
“Time Being,” by Gunvor Nel- 
son, a delicate portrait of her 
mother; “Mother Tongue,” by 
Irina Leimbacher, optically 
printed and manipulated home 
movie footage of a child com- 
bines with the mother’s narra- 
tion about the child, her 
decision to emigrate to the U.S. 
and her ambivalence about 
being a mother; “Daily Rains,” 
by Cauleen Smith, an explora- 
tion of the inability of African- 
American women to accept and 
embrace one another; “The 
Cleansing Machine,” by Pat 
Baum, a portrait of two 
marginalized women in a soci- 
ety that has no place for them. 


“Just Beneath the Skin” 
includes “I,” by Holly Lavenst- 
ein, a re-creation of the images 
of women as seen throughout 
art history; “Chronicles of a 
Lying Spirit by Kelly Gabron,” 
by Cauleen Smith, an examina- 
tion of truth and fiction in an au- 
tobiography; “Girls Daydream 
About Hollywood,” by Jennifer 
Reeves, an assault of images 
combined with the voices of per- 
petrators and survivors of sexual 
violence; “Just Words,” by Lou- 
ise A. Bourque, an intimate por- 
trait addressing the alienation of 
women of different generations 
who examine their limiting roles 
as wives and mothers; “Hajj 
(drinking from the stream),” by 
Claire Dannenbaum, examines 
multiple meanings behind 
women’s domestic labor and 
the social power derived from 
the marginalized activity of the 
home; “Monique,” by Yvonne 
Welbon, an autobiographical 
film which uses storytelling and 
experimental techniques to ex- 
plore racism; “Transmission,” 
by Holly Hey, a look at racism 
through ideologies; “ASSIMILA- 
TION/a simulation,” by Windy 
Chien, explores identity of an 
Asian-American woman; “Sec- 
ond Skin,” by Paula Froehle, ex- 
plores a woman’s struggle to 
establish and maintain identity 
amidst the ambivalence of the 
exterior world. For more informa- 
tion: PMS, Post Modern Sisters, 
536 10th Ave., San Francisco, 
CA 94118. 415/751-3507. 


Third World Newsreel is 
distributing ‘Voices From the 
African Diaspora,” a package 
of films and videos including: “I 
Am Your Sister,” by Jennifer 
Abod and Catherine Russo, a 
mosaic of women’s voices pre- 


senting poetry and words honor- 
ing black lesbian, feminist, activ- 
ist and writer Audre Lorde ata 
historical conference in Boston 
in 1990; “I Never Danced the 
Way Girls Were Supposed 

To,” by Dawn Suggs/TWN Pro- 
ductions, a fresh, funny ap- 
proach to issues concerning 
black lesbians; “Monique,” by 
Yvonne Welbon; and “Now Pre- 
tend,” by Leah Gilliam, an explo- 
ration of black identity. 


For more information: 
Third World Newsreel, 335 W. 
38th St., 5th Floor, New York, 
NY 10018. 212/947-9277. 


‘| Grow Old”’shows 
ways to avoid elder abuse and 
offers insights into the needs of 
the elderly. The documentary 
looks at four categores of elder 
abuse: self-neglect, neglect by 
caregivers, material abuse and 
physical abuse. 


“AIDS and Addiction’”’ is 
three 15-minute programs de- 
signed to use in treatment or 
support group settings with IV 
drug addicts, prostitutes and 
persons living with AIDS. In- 
cludes candid interviews with re- 
covering addicts and those who 
are HIV infected. “Up a New 
Robe” conveys the connection 
between IV drug use and AIDS 
through candid observations by 
recovered drug abusers. 
“Haven” takes the viewer 
through the steps needed to re- 
cover from drug addiction. 
“Fritz, Deb and Dennis: Living 
With AIDS” tells the stories of 
former drug users living with 
AIDS. 


The programs were pro- 
duced by Eileen Littig. Writers 
were Lisa Meli, Melissa Littig, 
Larry Long and Dean Thomas. 
For more information: NEW- 
IST/CESA #7, IS 1110, UWGB, 
Green Bay, WI 54311. 414/465- 
2599. 


Toronto Women in Film & 
Television is distributing ““Get 
the Picture: The Portrayal of 
Women in the Media.” The 20- 
minute video was produced by 
TWIFT, Canadian Women in 
Radio and Television and Media 
Watch. It looks at how women 
are portrayed in media, what is 
wrong with that protrayal and 
why. The video can be used as 
an educational tool for a broad 
audience. To facilitate the use of 
the video, TWIFT has prepared 
a “Training Guide,” which pro- 
vides on-screen examples, asso- 
ciated exercises and trainer’s 
notes. The video can be bor- 
rowed from TWIFT. The training 
guide is $10. For more informa- 
tion: TWIFT, Suite 219, 150 John 
St., Toronto, Ontario M5V 3C3. 
416/348-9540 (hotline). 416/348- 
9578. Fax: 416/973-6318. 





deadiines 





Marin County Na- 
tional Film Competition. 
Deadline: May 28. Seeks 
16mm films no longer than 
30 minutes, completed after 
January, 1992. Categories in- 
clude independent, ani- 
mated and student. The 
festival will be July 1-5. For 
more information: Ronald 
Levaco, Marin County Fair & 
Exposition, Fairgrounds, San 
Rafael, CA 94903. 415/499- 
6400. 


California Works. 
Deadline: May 28. Seeks vid- 
eos for New-dimensional 
works category. All formats 
acceptable. No performance 
or large format. The works 
will be part of the California 
Exposition and State Fair. 
For more information: Califor- 
nia Works, Exhibition Dept., 
California State Fair, PO Box 
15649, Sacramento, CA 
95852. 916/263-3146. 


Bravo’s Community 
Cinema Showcase. Deadi- 
ine: June 1. Seeks indepen- 
dent film and video, 30 to 
116 minutes long. Spon- 
sored by Eastman Kodak. 
Works will be aired on Prime 
Cable and at the 1993 Chi- 
cago International Film Festi- 
val. Formats: 16mm and 
35mm film submitted on 
3/4” or 1/2” video. Must be 
produced, written or directed 
by filmmakers in the Chi- 
cago area or produced and 
shot in Chicago. For more in- 
formation: Bravo, 8745 Hig- 
gins Rd., Suite 485, Chicago, 
IL 60631. 312/693-9700. 


Chicago Interna- 
tional Festival of Children’s 
Films. Deadline: June 1. 
Seeks works for children. 
Must be non-exploitative, 
non-violent and culturally di- 
verse. Categories: live ac- 
tion, animation, shorts and 
video production. Formats: 
16mm and 35mm films, 3/4” 
video for preview only. The 
festival will be Oct. 8-17. For 
more information: Chicago 
International Festival of 
Children’s Films, Facets Mul- 
timedia Inc., 1517 W. Fuller- 
ton Ave., Chicago, IL 60614. 
312/281-9075. 


IDA Awards Docu- 
mentary Competition. 
Deadline: June 15. Seeks 
documentary film or video 
productions. Five Distin- 
guished Documentary 
Achievement Awards will be 
presented. Released be- 
tween Jan. 1, 1992 and May 
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30, 1993. Formats: 16mm and 
35mm films, 3/4” tapes. 3/4” or 
1/2” tapes preferred for screen- 
ing. Awards will be given Nov. 

6. For more information: Interna- 
tional Documentary Associa- 
tion, 1551 S. Robertson Bivd., 
#201, Los Angeles, CA 90035- 
4233. 310/284-8422. Fax: 
310/785-9334. 


Utah Short Film & Video 
Festival. Deadline: June 1. 
Seeks 16mm, Super-8 films, 
and 3/4”, 1/2”, S-VHS, 8mm 
and Hi-8 videos produced in the 
U.S. after July, 1991. Works 
must be less than 30 minutes. 
Categories include narrative, 
documentary, experimental, ani- 
mation and Young Media Art- 
ists. The festival will be June 
14-19 in Salt Lake City. For 
more information: Utah Film 
and Video Center, 20 South 
West Temple, Salt Lake City, 

UT 84101. 801/534-1158. 


Native American Pro- 
gram Grants: Deadline: June 4. 
Seeks proposals for research 
and development, scripting or 
completion of culture specific 
programs that originate from 
the Native American experience 
inteneded for national public 
television audiences. Applicants 
must be citizens or legal resi- 
dents of the U.S. All applicants 
must have primary artistic and 
editorial control, and demonstr- 
ate fiscal management. All Na- 
tive American applicants and 
project participants should be 
clearly identified on proposal 
forms. For more information: 
Native American Program 
Grants, NAPBC, PO Box 83111, 
Lincoln, NE 68501-3111. 


Western States Re- 
gional Media Arts Grants. 
Deadline: June 7. Available to 
media artists in Alaska, Arizona, 
California, Colorado, Hawaii, 
Idaho, Montana, Nevada, New 
Mexico, Oregon, Utah, Washing- 
ton, Wyoming and the Pacific 
Territories. Artists with primary 
creative control of their projects 
are encouraged to apply. Fel- 
lowships are awarded in 
amounts up to $7,000 for new 
projects or works-in-progress. 
For more information: North- 
west Film Center, 1219 SW Park 
Avenue, Portland, OR 97205. 
503/221-1156. Fax: 503/226- 
4842. 


Corporation for Public 
Broadcasting Multicultural 
Programming. Deadline: June 
9. Seeks research and develop- 
ment for a new series. Indepen- 
dent and public television 
station minority producers may 
submit proposals for research 
and development of a series to 
be broadcast nationally. CPB 
has earmarked $3 million FY 
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1993 for the production of na- 
tional programs by and about 
ethnic minorities in America. Of 
that, $500,000 is for this solicita- 
tion. $1.4 million has been allo- 
cated for a special initiative to 
assist the completion of pro- 
jects that have been previously 
funded through a Multicultural 
Programming Solicitation or 
through the minority consortia 
funding program. As a result of 
a proposal by the CPB-created 
Multicultural Advisory Board, 
the remaining $1 million has 
been allocated for the develop- 
ment and production activities 
of the CPB-supported minority 
consortia. For more informa- 
tion: Multicultural Programming 
Solicitation, Television Program 
Fund, Corporation for Public 
Broadcasting, 901 E. Street, 
N.W., Washington, D.C. 20004- 
2037. 202/879-9600. 


National Black Program- 
ming Consortium. Deadline: 
June 15. Seeking applications 
for its Request for Proposals. 
NBPC provides financial sup- 
port for film and video pro- 
grams whose focus, orientation 
and point of view embrace and 
promote the lifestyle, experi- 
ence and perspectives of peo- 
ple of African descent. NBPC is 
also seeking applications for its 
annual Prized Pieces Interna- 
tional Film and Video Competi- 
tion. For more information: 
NBPC, 929 Harrison Ave., Suite 
101, Columbus, OH 43215. 
614/299-5355. Fax: 614: 299- 
4761. 


Visions of U.S. Deadi- 
ine: June 15. Sponsored by 
Sony and administered by the 
American Film Institute. Seeks 
original, non-commercial vid- 
eos created and owned entirely 
by the entrant. No longer than 
20 minutes Categories include 
fiction, non-fiction, experimen- 
tal, music video and young 
people’s work (17 and under). 
Formats: 8mm and 1/2” Beta 
(no Betacam) or VHS cassettes. 
For more information: Visions 
of U.S., PO Box 200, Holly- 
wood, CA 90078. 213/856-7743. 


Breckenridge Festival 
of Film. Deadline: June 30. 
Seeks independent productions 
including features, shorts, docu- 
mentaries, experimental, anima- 
tion and education. Formats: 
16mm and 35mm films and 
1/2” videos. VHS preview tapes 
preferred. The festival will be 
Sept. 23-26. For more informa- 
tion: Breckenridge Festival of 
Film, PO Box 718, 
Breckenridge, CO 80424. 
303/453-6200. 


Mill Valley Film Festival 
Videofest. Deadline: June 30. 
Seeks all genres of video work. 


Emphasizes new work not pre- 
viously seen in the Bay Area. 
Formats: 3/4” NTSC cassette or 
Beta SP. 1/2” for preview only. 
For more information: Mill Val- 
ley Film Festival, 38 Miller Ave., 
Suite #6, Mill Valley, CA 94941. 
415/383-5256. Fax: 415/383- 
8606. 


IDA/David L. Wolper 
Student Documentary 
Achievement Award Competi- 
tion. Deadline: July 1. Seeks 
student documentaries. Winner 
receives $1,000 cash prize. For- 
mats: 16mm and 35mm films, 
3/4” and 1/2” videos. 1/2” tapes 
preferred for preview. Awards 
will be given Nov. 6. For more 
information: IDA, 1551 S. Rob- 


| ertson Bivd, #201, Los Angeles, 


CA 90035-4233. 310/284-8422. 
Fax: 310/785-9334. 


Chicago Latino Film 
Festival. Deadline: July 1. 
Seeks works about Latinos and 
their culture. All genres. For- 
mats: 16mm and 35mm films, 
3/4” and 1/2” videos. For more 
information: Chicago Latino Cin- 
ema, c/o Columbia College, 

600 S. Michigan Ave., Chicago, 
IL 60605. 312/431-1330. 


Heartland Film Festival. 
Deadline: July 1. Seeks feature 
and short films in all categories 
that explore and “artistically ex- 
press hope and respect for the 
positive values of life.” Formats: 
16mm and 35mm films. 1/2” 
tape preferred for preview. The 
festival will be Oct. 22-27. For 
more information: Heartland 
Film Festival, 613 N. East St., In- 
dianapolis, IN 46202. 317/464- 
9405. 


Toronto international 
Film Festival. Deadline: July 9. 
Seeks entries of 16mm and 
35mm and 70mm feature films 
not previously shown commer- 
cially in Canada and com- 
pleted after Sept. 1, 1992. 
Shorts under 70 minutes from 
Canada only. Looks for out- 
standing American indepen- 
dent documentaries and avant 
garde films over 70 minutes. 
The festival will be Sept. 9-18. 
For more information: Festival 
of Festivals, 70 Carlton St., To- 
ronto, Ontario M5B 1L7, Can- 
ada. 416/967-7371. Fax: 
416/967-9477. 


Haifa international 
Film Festival. Deadline: July 
15. Seeks new 16mm and 
35mm features, documenta- 
ries and shorts, including ani- 
mation. Categories: galas, 
contemporary world cinema, 
new Israeli cinema, retrospec- 
tives, spotlight, midnight mad- 
ness, documentary and 
animation. Works must have 
been completed during the 
last two years and not have 


been previously screened com- 
mercially in Israel. The festival 
will be Sept. 30-Oct. 6. For 
more information: Haifa Interna- 
tional Film Festival, 142 
Hanassi Ave., Haifa 34633, Is- 
rael. 972/4-383424 or 386246. 
Fax: 972/4-384327. 


Film Arts Festival. 
Deadline: July 31. Seeks inde- 
pendent works of any length on 
any subject by Northern Califor- 
nia film and video artists. For- 
mats: 16mm, 35mm and 
Super-8 films and 3/4” videos. 
1/2” videos for preview only. 
The festival will be Nov. 3-7. For 
more information: FAF, 346 Sth 
St., 2nd Floor, San Francisco, 
CA 94103. 415/552-8760. 


Telluride Film Festival. 
Deadline: July 31. Seeks 35mm 
and 16mm films. 3/4” or 1/2” 
preview tapes acceptable. no re- 
strictions to length or subject 
matter. The festival will be Sept. 
3-6 in Telluride, Colo. For more 
information: Telluride Film Festi- 
val, Box B1156, Hanover, NY 
03755. 603/643-1255. Fax: 
603/643-5938. 


Chicago International 
Film Festival. Deadline: Aug. 
1. Formats: 16mm and 35mm 
films and 3/4” and 1/2” videos. 
For more information: Chicago 
International Film Festival, 415 
N. Dearborn St., Chicago, IL 
60610. 312/644-3400. 


Chicago Resource Cen- 
ter Grant. Deadline: Aug. 31. 
Funds some film and video pro- 
jects that address issues import- 
ant to gays and lesbians. For 
more information: Chicago 
Resource Center, 104 S. Michi- 
gan Ave., Suite 1220, Chicago, 
IL 60603. 312/759-8700. 
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festivals 





Los Angeles Asian Pa- 
cific Film & Video Festival. 
May 13-23. Showcases works by 
Asian Pacific American and 
Asian international filmmakers. 
For more information: 213/680- 
4462. 


Seattle International 
Film Festival. May 13-June 6. 
For more information: Seattle In- 
ternational Film Festival, Egyp- 
tian Theater, 801 E. Pine St., 
Seattle, WA 98122. 206/324- 
9996. FAX: 206/324-9998. 


National Educational 
Film and Video Festival/Media 
Market. May 18-23, Oakland, 
California. Showcasing over 50 
award-winning documentaries 
at the Oakland Museum and 
San Francisco’s Exploratorium. 
Includes seminars and work- 
shops for film, video and multi- 
media. For more information: 
National Educational Film and 
Video Festival, 655 13th St., Oak- 
land, CA 94612. 510/465-6885. 
Fax: 510/465-2835. 


New England Film and 
Video Festival. May 20-22, Am- 
herst, Mass. The 18th annual fes- 
tival presents award-winning 
works selected by festival 
judges. Including the premiere 
of new works by New England 
artists. For more information: 
New England Film and Video 
Festival, Arts Extension Service, 
Division of Continuing Educa- 
tion, 604 Goodell Bidg., Univer- 
sity of Massachusetts, Amherst, 
MA 01003. 413/545-2360. 


Florida Film Festival 
May 28-June 6, Maitland, Fla. 
Sponsored by Universal Studios 
Florida, the festival will include 
screenings, receptions, tributes, 
seminars, showcases, galas, 
and celebrities. Enzian Theatre 
is located at 1300 South Or- 
lando Ave. Maitland, FL 32751. 
For more information: Mark Mul- 
len 407/629-1088. Fax: 407/629- 
6870 


Global Africa Interna- 
tional Film and Video Festivai. 
June 25-26, Oakland, Calif. Fea- 
tures works that illustrate the 
lives of people of African de- 
scent. For more information: 
Peralta Colleges TV, Global Af- 
rica Fest 1993, 900 Fallon St. 
9th Floor, Oakland, CA 94607. 


U.S. International Film 
and Video Festival. June 2-3, 
Elmhurst, lll. Featuring the 
world's largest competition hon- 
oring sponsored, business, tele- 
vision and industrial 
productions. For more informa- 
tion: U.S. International Film and 
Video Festival, 841 N. Addison 


Ave., Elmhurst, IL 60126. 
708/834-7773. Fax: 708/834- 
5565. 


New York international 
Festival of Lesbian and Gay 
Film. June 3-13. Featuring films 
and videos by, for or about gay 
men and lesbians. For more in- 
formation: The New Festival, 
Inc., 80 8th Ave., #902, New 
York, NY 10011. 212/807-1820. 
FAX: 212/807-9843. 


San Francisco interna- 
tional Lesbian and Gay Film 
Festival. June 18-27. Showcas- 
ing films and videos by and 
about lesbians and gay men. 
For more information: Framel- 
ine, 346 Ninth St., San Fran- 
cisco, CA 94103. 415/703-8650 
or 252-9363. Fax: 415/861-1404. 


Sinking Creek Film - 
Video Festival. June 19-26, 
Nashville. Showcasing Southern 
independent, noncommercial 
and student films and videos. 
Categories: young film/videoma- 
ker (to age 18), college 
film/videomaker (undergrad.), 
and independent film/videoma- 
ker. For more information: Sink- 
ing Creek Film - Video Festival, 
402 Sarratt, Student Center, 
Vanderbilt University, Nashville, 
TN 37240. 615/322-4234. 


Newark Black Film Festi- 
val. July. Showcases films by 
black filmmakers and films 
based on the culture of black 
people throughout the world. 
For more information: Newark 
Black Film Festival, Newark Mu- 
seum, 49 Washington St., Box 
540, Newark, NJ 07101. 210/596- 
6550. Fax:201/642-0459. 


Asian American Interna- 
tional Film Festival. July, New 
York. Showcase of the latest 
works by Asian and Asian Ameri- 
can Filmmakers. For more infor- 
mation: Asian American 
International Film Festival, Asian 
CineVision, 32 E. Broadway 4th 
Fir., New York, NY 10002. 
212/925-8685. 


Slice of Life Film Festi- 
val. July 9-10, Penn State Uni- 
versity, Lemont, Penn. Features 
documentary films and videos 
depicting special moments of 
everyday life. For more informa- 
tion: Slice of Life Film & Video 
Showcase, Documentary 
Resource Center, 106 Boalsburg 
Parkway, Box 909, Lemont, PA 
16851. 814/234-1945. 


Montage 93. July 11- 
Aug. 7, Rochester, New York. Ex- 
plores the future of imaging arts 
and sciences. Includes exhibi- 
tions, lectures and panel discus- 
sions, an international film 
festival (July 18-31), educational 
conference, arts and technology 
exposition, book fair and more. 
For more information: Montage 


93, International Festival of the 
image, 31 Prince St., Rochester, 
NY 14607-1499. 


Jewish Film Festival. 
July 15-22, San Francisco, and 
July 24-29, in Berkeley. Features 
dramatic, documentary, experi- 
mental and animated shorts 
and features about Jewish his- 
tory, culture and identity. For 
more information: The Jewish 
Film Festival, 2600 10th St., 
#102, Berkeley, CA 94710. 
510/548-0556. Fax: 510/548- 
0536. 


Jewish, Lesbian and 
Gay Program - San Francisco 
International Lesbian and Gay 
Film Festival. July 18-27. Show- 
casing films and videos examin- 
ing lesbian and gay Jewish 
identity as well as larger ques- 
tions regarding race, class, and 
sexuality for the lesbian and gay 
community. For more informa- 
tion: Frameline, 346 9th St., San 
Francisco, CA 94103. 415/703- 
8650 or 252-9363. Fax: 415/861- 
1404. 


CineFestival 1993. Aug. 
18-22, San Antonio, Texas. The 
country’s longest-running inter- 
national Latino film and video 
exhibition. A forum for viewing a 
representative sampling of 
works produced by and about 
Latinos. The festival also fosters 
the discussion of relevant topics 
affecting the media arts. For 
more information: CineFestival, 
Guadalupe Cultural Arts Center, 
1300 Guadalupe, San Antonio, 
TX 78207. 210/271-3151. 


UFVA Student Film & 
Video Festival. Aug. 3-7, Phila- 
delphia, Penn. Features works 
by students in all genres and 
styles. For more information: 
UFVA Student Film and Video 
Festival, Dept. of Radio-Televi- 
sion-Film, Temple University, 
Philadelphia, PA 19122. 215/923- 
4540. 


Margaret Mead Film Fes- 
tival. Oct. 4-10, New York. Ex- 
hibits anthropological films 
including documentaries and 
ethnographic films. Topics 
range from cultural survival in in- 
digenous communities to per- 
sonal portraits. For more 
information: Margaret Mead 
Film Festival, American Mu- 
seum of Natural History, Depart- 
ment of Education, Central Park 
West at 79th St., New York, NY 
10024. 212/769-5305. Fax: 
212/769-5329. 





opportunities 





Alternative Filmworks. 
National distributor of experi- 
mental narrative and documen- 
taries seeks work. No 
mainstream films. Send VHS, Hi- 
8 or 8mm. For more informa- 
tion: Alternative Filmworks, 

Dept. IC, 259 Oakwood Ave., 
State College, PA 16803. 
814/867-1528. 


Alternative Music Televi- 
sion. Seeks music related video- 
tapes for weekly program on 
WYOU-TV, a cable access sta- 
tion in Madison, Wis. Send 1/2" 
or 3/4" tapes. No payment but 
videomakers will be credited. 
For more information: WYOU- 
TV, 140 W. Gilman St., Madison, 
WI 53703. 


American Directors 
Debut. A Minotaur Discovery 
Program is searching for pro- 
jects for possible production by 
professional writers, directors 
and program teams. The New 
Discovery Program’s aim is to 
set up and administer, at a de- 
velopment/production level, low 
budget, high concept quality 
feature film projects by new tal- 
ented American directors under 
the guidance of established 
filmmakers. For more informa- 
tion: Agnes Donnadieu, 17 N. 
Elizabeth St., Chicago, IL 60607. 
312/942-0228. 


Artists Television Ac- 
cess. Seeks proposals for win- 
dow installations using video as 
well as two-dimensional artwork 
for ATA Gallery walls. For more 
information: Curatorial Commit- 
tee, ATA, 992 Valencia St., San 
Francisco, CA 94110. 415/824- 
3890. 


Black Entertainment 
Television. Seeks films and TV 
projects by black independent 
filmmakers or producers to be 
presented in the “Black Vision” 
segment of “Screen Scene.” For 
more information: Black Enter- 
tainment Television, 1899 9th 
St., NE, Washington, DC 20018. 
202/636-2400. 


Chicago Resource Cen- 
ter. Funds non-profit lesbian 
and gay advocacy efforts and 
some media projects. For more 
information: Chicago Resource 
Center, 53 W. Jackson Bivd., 
Suite 315, Chicago, IL 60604. 
312/461-9333. 


City TV. Santa Monica’s 
cable access channel is seeking 
a variety of works, especially 
non-traditional programs for se- 
niors, the disabled, Spanish-lan- 
guage programming, and 
programs for children. For more 
information: Laura Greenfield, 
City TV, 1685 Main St. Santa 
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Monica, CA. 90401. 310/458- 
8590. 


Coe Film Associates. 
Seeks films and tapes for for- 
eign and domestic TV markets. 
Coe Film Associates distributes 
independent works including 
documentaries, dramas, and 
children’s programs. For more 
information: Beverly Freeman, 
CFA, 65E 96th St. New York, NY 
10128. 212/831-5355. 


Cummington Commu- 
nity of the Arts. Set on 110 
acres in the Berkshires, 3 hours 
from Boston and NYC, 
Cummington Community of the 
Arts offers artists of all dis- 
ciplines time, solitude, a life- 
style integrated with nature, 
and a supportive community in 
which to work. It is a 70-year old 
school and artists colony, open 
year round. Enjoy private living 
spaces and studios for residen- 
cies, ranging from 2 weeks to 3 
months. 


Current areas of develop- 
ment: art and environmental 
programs and group residen- 
cies for performance ensem- 
bles. The community is 
interested in new ideas and pro- 
gramming and is actively seek- 
ing individuals and 
organizations for creative collab- 
orations. 


For information: 
Cummington Community of the 
Arts, RR 1, PO Box 145, 
Cummington, MA 01026. 
413/634-2172. 


Danigirl Productions 
and Henhouse Productions. 
Seeks films under 10 minutes 
long to be incorporated into a 
variety show once a month at 
The Pink in Santa Monica. Ani- 
mated and comedy shorts only. 
Send 1/2” tapes. For more infor- 
mation: Wednesday Night at 
The Pink, c/o Danigirl Produc- 
tions, 418 N. Genesee Ave., Los 
Angeles, CA 90036. 213/653- 
4998 or 310/477-6701. 


Electronic Arts Grants 
Program. Support for exhibi- 
tions and events, tape or equip- 
ment rental, artists’ fees; 
expenses for interdisciplinary 
exhibits including audio and 
video, residencies, workshops, 
technical assistance, research 
projects. For more information: 
Sherry Miller Hocking, Elec- 
tronic Arts Grants Program, Ex- 
perimental Television Center 
LTD., 180 Front St., Oswego, 
NY 13827. 607/687-1423 


eye. A half-hour prime- 
time cable television series 
broadcasting independently 
produced films and videos. Dur- 
ing and after each show, view- 
ers call the “eyeline” to vote on 
their favorite films/videos. 
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Some cash awards. Seeks film 
and videos. All formats wel- 
come but 1/2” (VHS) and 3/4” 
are encouraged. Each video- 
tape may have up to 3 entries 
with total running length under 
90 minutes to qualify for a sin- 
gle entry. If more than 3 entries 
or more than 90 minutes, an ad- 
ditional $30 fee must be in- 
cluded. Entry fees: $30 per 
entry. $25 for students with a 
copy of student ID. For more in- 
formation: Speedin’ Demon En- 
tertainment, Attn. R. Cohen, PO 
Box 1998, New York, NY 10013- 
1998. 212/713-5460. 


Fanlight Productions. 
Seeks new works on health 
care, mental health, disabilities, 
sexuality and related issues. 
For more information: Fanlight 
Productions, 47 Halifax St., Bos- 
ton, MA 02130. 800/937-4113. 


Feed Back. Seeking 
3/4", VHS or Hi-8 work for show 
airing on cable access. A collab- 
orative effort between the Cen- 
ter for New Television and 
NAME. For more information: 
Feed Back, Center for New Tele- 
vision, 1440 N. Dayton St., Chi- 
cago, IL 60622. 


Film Artists Network. 
Seeks feature film material to 
produce with budget of $1 mil- 
lion or less. Wants character- 
driven films. Send script with a 
self-addressed stamped enve- 
lope. For more information: 
Film Artists Network, Evelyn 
Villegas, 8593 San Antonio Ave., 
Buena Park, CA 90620. 714/821- 
8481. 


Frameline. Promotes 
and exhibits lesbian and gay 
films and videos. Accepts 
media of all forms. Encourages 
submissions from persons of 
color. For more information: 
Frameline, 346 9th St., San 
Francisco CA 94103. 415/703- 
8654. 


Forty Acres & A Mule 
Filmworks. Accepting scripts 
for development. For more infor- 
mation: Forty Acres & A Mule 
Filmworks, Story Development 
Department, 124 Dekalb Ave., 
Brooklyn, NY 11217. 


Green Communica- 
tions. Seeks timely, strongly ex- 
ecuted broadcast quality films, 
videos and animation that have 
been turned down by U.S. televi- 
sion as “too controversial, politi- 
cal, one-sided or far-out.” 
Works acquired for small audi- 
ence program test. Submit pre- 
view (1/2” video) and complete 
description. For more informa- 
tion: Green Communications, 
1437 7th St., Suite 305, Santa 
Monica, CA 90401. 301/576- 
6680. 


Hanover Square Pro- 
duction. Accepting applications 
for its feature film screenplay 
competition. $20,000 will be 
awarded to a maximum of five 
writers. Screenplays of all 
genres will be considered but 
must have commercial viability. 
For more information: Hanover 
Square Productions, 7612 Foun- 
tain Ave., Los Angeles, CA 
90046. 213/851-6187. 


image Union. This 
weekly program aired on 
WTTW in Chicago features 
works by independent produc- 
ers. Seeking 3/4" tapes for 
broadcasting — documentary, 
narrative, animation, comedy, 
experimental. For works aired, 
$25 per minute. For more infor- 
mation: Shelley Spencer, 
WTTW, 5400 N. St. Louis Ave., 
Chicago, IL 60625. 312/583- 
5000. 


independent Short Cin- 
ema. Monthly series of experi- 
mental, narrative and animation 
shorts, seeks work on 16 and 
35mm. (30 min. max). Send 
work or preview tapes of work 
on VHS with return postage to: 
Galen Young or William Isenber- 
ger, Pike Street Cinema, 1108 
Pike St., Seattle, WA 98101. 
206/682-7064, 206/441-6181. 


Independent Film 
Group. Looking for screenplays 
in all genres (no horror) for low- 
budget feature films. Send 
scripts with contact information 
to: Phillips/West, 304 Clermont 
Ave., Brooklyn, NY 11205-4606. 


Internships: Seeking in- 
terns as editing assistants on 
an experimental documenatary 
shot in Lebanon. Proficiency in 
English and Arabic preferred. 
For more information: Walid 
Ra’ad, 716/271-2992 or Annie 
Goldson, 401/273-6335. 


IV-TV in Seattle encour- 
ages video artists, students, am- 
ateurs and news camera 
operators to submit mini-docu- 
mentaries, video art, found foot- 
age, news leaks or anything of 
interest for cablecast on Chan- 
nel 26, Seattle. Each tape box 
and cassette must bear 
entrants’ name, entry title and 
running time (25 min. maxi- 
mum). Submit on VHS or 3/4" 
(preferred). Include a signed re- 
lease form. For more informa- 
tion: IV-TV, 1125 N. 98th St., 
Seattle, WA 98103. 206/522- 
6672. 


Journal of Creative Vi- 
sual Learning. Interdisciplinary 
publication seeks a broad vari- 
ety of articles including theoreti- 
cal, historical, clinical and 
classroom applications of cre- 
ative visual learning with multi- 
media. Submissions must be 
original material and reflect ac- 


tual experience. For more infor- 
mation: Richard L. Austin, Col- 
lege of Architecture, University 
of Nebraska-Lincoln, Lincoin, 
NE 68588-0105. 402/472-9277. 


La Plaza. Weekly docu- 
mentary series on WBGH-Bos- 
ton seeks original works by 
independent film and 
videomakers with themes rele- 
vant to Latinos. For more infor- 
mation: La Plaza, Acquisitions, 
WGBH, 125 Western Ave., Bos- 
ton, MA 02134. 


Latino Collaborative 
and Downtown Community TV 
Center. The center is opening a 
bi-monthly screening/forum to 
present new works by Latino 
film and videomakers. If you 
would like to have your work 
considered for upcoming eve- 
nings, please send a preview 
tape (3/4" or VHS) to Euridice 
Arratia, Latino Collaborative, 
280 Broadway, Rm. 412, New 
York, NY 10007. 212/732-1121. 


Lesbians in the Cre- 
ative Arts. Seeking video with 
lesbian content for screening 
and possible distribution. For 
guidelines: Video, Suite 443, 
496A Hudson St., New York, NY 
10014. 


Los Angeles Contempo- 
rary Exhibitions. Will consider 
recently completed video art, 
experimental documentaries 
and other innovative film and 
video. Uses 1/2" or 3/4" tapes. 
For more information: Tom Den- 
nison, LACE, 1804 Industrial St., 
Los Angeles, CA 90021. 
213/624-5650. 


Native Voices. Seeking 
proposals for two half-hour cul- 
tural affairs programs by and 
for Montana Native Americans. 
For more information: Native 
Voices Public Television Work- 
shop, Dept. of Film & TV, Mon- 
tana State University, Bozeman, 
MT 59717. 406/994-6223. 


New Day Films. The 
New York City distributor is 
seeking films and tapes for its 
catalog. New Day, an organiza- 
tion of 35 independent 
filmmakers in 20 cities, offers re- 
sources of a promotion and 
marketing consultant; target 
promotion; a central business 
office in New York City; regular 
monthly reports on your film’s 
or tape’s activity and royalties; 
yearly meetings; access to de- 
tailed information on film festi- 
vals, foreign sales, cable sales, 
theatrical distribution, television 
sales; specific information 
about audiences. For more in- 
formation: New Day Film Coop- 
erative, 853 Broadway, Suite 
1210, New York, NY 10003. 
212/477-4604. 


New Television. Seeks 
works using the medium and/or 
new technology in artistic ways. 
Broad range of genres. Should 
be under 30 minutes. Submit 
3/4" or VHS casettes of finished 
or works-in-progress. For more 
information: WGBH, 125 West- 
ern Ave., Boston, MA 02134. 
617/492-2777. WNET, 356 W. 
58th St., New York, NY 10019. 
212/560-3137. 


Newton Television Foun- 
dation. Seeks proposals from in- 
dependent producers for 
documentaries on issues of pub- 
lic concern. For more informa- 
tion: The Newton Television 
Foundation, 1608 Beacon St., 
Waban, MA 02168. 617/965- 
8477. 


Nicholl Fellowship in 
Screenwriting. Up to five fellow- 
ships of $20,000 awarded to per- 
sons who have not earned 
money writing, or sold or op- 
tioned a screenplay or teleplay. 
For more information: Academy 
Foundation, Nicholl Fellowship 
in Screenwriting, 8949 Wilshire 
Bivd., Box 5511, Beverly Hills, 
CA 90209. 


Peralta Colleges Televi- 
sion. Multi-cultural educational 
station reaching 200,000 homes 
in the Oakland-Berkeley area 
seeks challenging social-issue 
documentaries and culturally di- 
verse television programs. Send 
3/4” or VHS tape with short de- 
scription and letter granting 
local cablecast rights. For more 
information: PCTV Program- 
ming, 900 Fallon Street, Oak- 
land, CA 94607. 
510/464-3253. 


PMS (Post-modern 
Sisters). Touring exhibition 
looking for innovative short 
films by women for future 
programs. For more infor- 
mation: PMS, 536 10th 
Ave., San Francisco, CA 
94118. Lisa Austin, 415/648- 
381 or Susanne Fairfax, 
415/751-3507. 


The Pollack-Kras- 
ner Foundation. Offering 
grants to mixed media art- 
ists from $1,000 to $25,000. 
For more information: The 
Pollack-Krasner Founda- 
tion, 725 Park Ave., New 
York, NY 10021. 


Red Cow Film Com- 
pany. Seeks completed 
films, $3 million or less, for 
distribution. Any genre. For 
more information: Bill 
Baughman, Red Cow Film 
Company, 1346 N. For- 
mosa Ave., Los Angeles, 
CA 90046. 


Reel Time. PS 122’s 
monthly film series is seek- 
ing experimental, docu- 


mentary and narrative films. 
Super 8 and 16mm only. Send 
prints or VHS copies to: Jim 
Browne, Reel Time, Perfor- 
mance Space 122, 150 First 
Ave., New York, NY 10009. 
212/477-5288. 


Sensory Lab. Seeks 
video art/imagery for alternative 
screening/showcase in Los An- 
geles. For more information: 
Magdalena, Sensory Lab, 4470- 
107 Sunset Blvd., Box 420, Los 
Angeles, CA 90027. 213/661- 
3903. 


Short Films. “Twilight 
Zone-type” anthology series 
seeks color short films (4 to 45 
minutes). suspense, thrillers, 
fantasy, science fiction, ac- 
tion/adventure and light horror. 
Prefers strong narrative films 
with major plot twists and sur- 
prise endings. For more informa- 
tion: 310/396-3115. 


Squeaky Wheel. Seeks 
experimental narrative, anima- 
tion, documentary or computer 
imaging work. Squeaky 
Wheei/Buffalo Media Resources 
Inc. sponsors a cable program 
called Axlegrease, a weekly half- 
hour show broadcast on Buffalo 
public access television. The 
program is only a half-hour long 
so send work that is 27 minutes 
or less. Longer works can be ex- 
cerpted or split into two half- 
hour segments. Send 1/2”, 3/4”, 
Beta, 8mm, or Hi-8 tapes. For 
more information: Cheryl Jack- 
son, Squeaky Wheel/Buffalo 
Media Resources, 372 Connecti- 


cut St., Buffalo, NY 14213. 
716/884-7172. 


Tapestry International. 
Distributor of independently pro- 
duced programs seeks new 
works for worldwide television 
distribution. For more informa- 
tion: Lisa Honig, Tapestry Inter- 
national, 920 Broadway, New 
York, NY 10010. 212/677-6007. 
FAX: 212/473-8164. 


Tricoastal Films. Seeks 
short films by women for possi- 
ble broadcast. All genres ac- 
cepted. Send VHS copy. For 
more information: L. Bernhardt, 
Tricoastal Films, 3 Sheridan 
Square, New York, NY 10074. 


Women in Film Founda- 
tion Grant. Film finishing fund 
awards from $20-50K for com- 
pletion and delivery of work con- 
sistent with WIF’s goals. For 
more information: Women in 
Film, 6464 Sunset Blvd., Suite 
900, Los Angeles, CA 90028. 


Varied Directions Inter- 
national. Seeks films and vid- 
eos on health and women’s 
issues. For more information: 
Varied Directions International, 
69 Elm St., Camden, ME 04843. 
800/888-5236. Fax: 207/236- 
4512. 


The Video Project. A non- 
profit distributor of educational 
films and videos seeks works on 
environmental issues, the arms 
race and other global concerns. 
For more information: Peter Ep- 
stein, The Video Project, 5332 
College Ave., Suite 101, Oak- 
land, CA 94618. 415/655-9050. 


ANGLES 
Display Advertising Rates 


ANGLES is a quarterly newsletter devoted to bringing 
readers news and information of women working in film and 
video at all levels of production. Our subscribers include 
filmmakers, video artists, technicians, cinematographers, pro- 
grammers, distributors, libraries, university film departments 
and film organizations. If you would like to reach this audience, 


consider the following: 


Full page: 
Half page: 


Quarter page: 
Eighth page: 


$350 
$200 
$100 
$75 


Signature page ad: $50 


All copy must be camera ready and payments made in 
advance with each entry. Angles offers a 10% discount for four 
consecutive insertions. For more information: Elfrieda Abbe, 
Angles, PO Box 11916, Milwaukee, WI 53211. 414/963-8951. 








publications 





‘San Francisco 
Cinematheque.” The 1991 
program booklet containing 
the collected program notes 
from the ’91 screenings doc- 
uments 94 programs, featur- 
ing more than 400 individual 
film, video and performance 
works by 210 artists ($10, 
US; $15, elsewhere). To 
order send check along with 
your name and address to: 
San Francisco 
Cinematheque, 480 Potrero 
Ave., San Francisco, CA 
94110. 415/558-8129. 


“Facets African- 
American Video Catalog.” 
Catalog of more than 17,000 
African-American films and 
videotapes. For more infor- 
mation: Milos Stehlik or 
Marissa Reyes, Facets 
Video, 1517 W. Fullerton 
Ave., Chicago, IL 60614. 
313/281-9075. For free cata- 
log 1-800-331-6197. 


“Worldwide Direc- 
tory of Film and Video Fes- 
tivals and Events, 1993-94 
Fourth Edition.” Contains 
more than 700 listings of 
events in over 50 countries 
including the United States. 
Gives specific information 
on contacts, dates, eligibility 
requirements, awards, fees 
and subject matter ($18, in- 
cluding shipping). For more 

information: CINE (Coun- 
cil on International Non- 
theatrical Events), 1001 
Connecticut Ave., NW, 
Suite 1016, Washington, 
DC 20036. 


“International 
Electrical Power and 
Television Systems,” by 
Verne Carlson. An invalu- 
able guide to the techni- 
cal data (voltages, 
phases, wiring, connec- 
tors, batteries, chargers, 
converters, inverters, and 
TV systems) of 270 coun- 
tries including their former 
and current names. If you 
are planning to work 
abroad, this pocket-sized 
book is an absolute must 
($9.95, plus shipping and 
handling). For more infor- 
mation: The Book Empo- 
rium, Box 39675, Los 
Angeles, CA 90039. 


“1992 Television 
& Cable Factbook.”’ The 
factbook continues to be 
published in two volumes. 
Volume I, “Stations,” pro- 
vides detailed information 
on every television station 
in the U.S., Canada and 
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major foreign markets. Volume 
ll: “Cable & Service,” covers 
cable systems. For more infor- 
mation and prices: The 1992 
Television & Cable Factbook, 
2115 Ward Court, N.W. Wash- 
ington, DC 20037. 


“Take Two: A Woman’s 
Gulde to Technical Jobs in the 
Film and Television Industry.” 
An off-shoot of the 1992 TV Pro- 
duction Skills Training work- 
shop series held by Toronto 
Women in Film & Television. in- 
formative manual geared to 
women considering work in film 
and television. Basic informa- 
tion about the industry and the 
technical occupations in film 
and television production, this 
guide provices a comprehens- 
ive look at networking and 
mentoring, communicating and 
learning styles, sexual harass- 
ment, backlash, your legal 
rights and more ($20). For more 
information: TWIFT, Suite 219, 
150 John S., Toronto, Ontario 
M5V 3C3. 416/348-9540 (hotl- 
ine). 416/348-9578. Fax: 
416/973-6318. 
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The cost of each classi- 
fied advertisement is $15 per 
issue for 25 words or less. 
Each additional word is 50 
cents. Send typed copy only. 
Submit exact copy. Payment 
must be made in advance with 
each entry. Send to: Angles, 
PO Box 11916, Milwaukee, WI 
53211. 


Women in the 
Director’s Chair seeks Pro- 
gram Director. This non-profit 
media arts organization dedi- 
cated to exhibiting and promot- 
ing films and videos by women 
announces a full-time position 
as Program Director. Works 
closely with executive director. 
Applicant should have experi- 
ence with alternative/indepen- 
dent media, including curating, 
booking, hosting presenta- 
tions; and/or experience with 
non-profit media arts organiza- 
tions. Responsibilities: coordi- 
nation of WIDC’s annual 
International Film & Video Festi- 


val, Regional Tour, Prison Pro- 
gram and other outreach pro- 
grams. Send resume and a 
letter explaining your qualifica- 
tions and your approach to in- 
dependent women’s media 
along with three references (de- 
tailing their relationship to you) 
with your address and phone 
number. The deadline for appli- 
cations is June 15, 1993. WIDC 
is an equal opportunity em- 
ployer. Women of color are 
urged to apply. Send materials 
to: WIDC, 3435 N. Sheffield, 
Chicago, IL 60657. 
312/281-4988. 


CINEMAYA, a maga- 
zine covering Asian works, 
seeks films. Break through in- 
ternational boundaries and dis- 
tribute your films/videos at 
Asian film festivals. For more 
information: 425 E. 51st St., 
PO Box 7E, New York City, NY 
10022. 212/759-4568. 


Shanghai 
International 
Film Festival 


The first Shanghai In- 
ternational Film Festival will 
be in October in Shanghai. 
The festival is seeking entries 
from the U.S. The deadine is 
June 1 if sent to U.S. office, 
June 30 if sent to Shanghai. 


Liu Zhenyuan, presi- 
dent of the festival, writes 
that this is the first interna- 
tional feature film festival to 
be held in China. 


For more information: 
China Film Import & Export, 
2500 Wilshire Bivd., Suite 
1028, Los Angeles, CA 90057. 
213/380-7520. 


Shanghai International 
Film Festival, 52 Yong Fu 
Road, Shanghai 200031 
P.R.C. 4717386. Fax: 
4370598. 


Yes, | want a subscription to ANGLES 


SUBSCRIBE $15 (US), $17(Canada), $19 (Elsewhere) 
FOR Name 
es Oe ete 


ONE YEAR — $15 “adress 
City State _—Zip 


Make checks payable (US funds) to ANGLES/PO Box 11916/Milwaukee/WI 53211 


Yes, | want to send a gift subscription of ANGLES 
Please send 4 issues of ANGLES to: 


GIVE 
ANGLES 
AS A GIFT 


ONE YEAR — $15 


Name 


Phone (Work) 
Address 


City State Zip 
Make checks payable (US funds) to ANGLES/PO Box 11916/Milwaukee/WI 53211 

PHTTII IUCr iiiiiiii iin 
Yes, | want to help build the information network 


about women working in film and video by 
supporting ANGLES with a gift. 


Please find enclosed _$25 $50 $75 $100 Other 


SUPPORT 
ANGLES = %8%¢——_ 
WITH A a ee We 

DONATION  4:ess 


THANK YOU! City State Zip 


Make checks payable (US funds) to ANGLES/PO Box 11916/Milwaukee/WI 53211 
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Taking the “IRT” 

to Sundance 

Leslie Harris talks about the 
making of “Just Another Girl 
on the IRT.” 


Clara Law on 
“Autumn Moon” 
Filmmaker seeks roots in 0 
transient world. 


PLUS: 

Reports on Latin American 
and Indian filmmokers, 
festivals, people, 
opportunities, 

and much more. 
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Ariyan Johnson in “Just Another Girl on the IRT” 


“SO MANY DIFFERENT STORIES ABOUT AFRICAN- 
AMERICAN PEOPLE NEED TO BE TOLD—ESPECIALLY 
FROM A WOMAN’S PERSPECTIVE.” —Leslie Harris 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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DIGITAL LIBRARY 





www.mediahistoryproject.org 


